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NtBHlSRIJ^GA (CORN'UCOPJ A) i A STUDY IN SVMBOUSM 


Moii Chandra 


THr study of Indian on, JconofTophy aifid even decorativ'c motifs is Aid 
of tomplodtics and pltfalfs sj more thMii often tbeir Purees ore dci^ply rooted 
hi ancient iradkiona- Wiiai may appear on tbr stirAttr as obvious or even. 
Jnntostic may be trtipregiuiled hi th dwp symbolic iigmEcaiirr ^vllic:b is ddAcuIt 
ID 4mdi:rstaiid vvitboiH n searching inqoify into the vpirttusig rie%ioiu and 
social mvironments of the people who tciacrreie mrauiog ii> ihr syitibols 
which they undi-rstooil |MTftci 1 y, but whose signiflcatice Ijcramr- blurred in the 
cou™ of their traniniiision through I he afta- The dif^imtty for the proper 
inrcrpTciation of is>itibcib in rhia comitiy is also ditc in the fact that the religion, 
w^hich gave purpoacriil meaning to the tymhula, as remarked hy A. K. C^oornara- 
swnmvt ‘‘passed dirough ics grearcsi crises and imdcrwcni the motfi profound 
ctifiDgcs- Vedic rituah indeed, has BurvaiTd m parr npto the present day; but 
ihe religious oittlouk of mcdi^e\'dl and modern tiidla is so profoundly di^crent 
from that of Vedii" pcfitxb tiiowu to us ftt>m the extant llltraiiiie, ihat 
cannot apply to boiU a common d^gnaduTi; med^^wf\^Ell and nKsdmi Hinchiism 
Is one thing, Vedir BrahmaruERj another. The change is iwo^fuldj a I once 
inward and sptrUiiat^ and outward and fomisl/^^ Tlie sphitusl revolution 
brought iibtiut by the Upanialuidit teachings and Butldliiit psycliulog^ shlfled 
I he emphitsis rirctn the miter wurld. to self inttospctriim mid tinal rtieasep hut 
all these higher thnui^hts were confiticd to scfkrrs uf rnitli whow ziuzubcr 
IIIU5I !ib\'c been limited i But ass remarked by Coomaraswamy again ihe ultimme 
goal of Indian civiliiaiion 15 noT AMjAh gr ^Vtrwpa* but Bfmnm or right conduct 
‘which held the people tugcthrr. Quest for pure know led i^e may elevate a 
penoii in higlurr planes, hni on oetive person believing Aillv in the dmiuy of 
mail sedts a personal gcnJ, devotion to wlinni brings tlu! fulhiinenl of dcsim. 
This gonfliei bctw^oi thr spiritual ami (Iw rkvolional apppx>atlies hat not 
only coloured iht ihciughi prucesse* of 1 lie eouieitanu^ hitl **> Inr oi ancient 
Ixidiaii art h coTietmed it iliuwTE the siu^^vjil of pnpubr Ti:JigL<niS| KcUefi, 
symhoJi and tconoginphy* w^hieh incite of a thin veneer nfspIrUuaJity belong 
in A world which bnot Cgnccnied with ahisirart spiTituallty ajid metaphysjcal 
specublluma but m a world in which Vnkshas, Nagas., iree spiiils and 

animals pby an imponam pan. As remarkeit by Coomaraswamy ""It Is 
natural and reasonable (o assume that these ideas and dciiks derivCi not 
from the Vedic Aryan LmdiLiDTii hul, as De J:l Viillce — ^Pousszn expresaics Ji^ 
from 'u£i ceriaiiL Ebud tomniiin^ ririic^ et qur noui tic cemnaisoiii: pas 
parfaitcTOcnt/'- 


^ An Kr Caumnuwjui3>, Tsk^, I, tVuhiitgUu, p, 1 , 

> lk^p.3. 
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UnTorturmtcly^ the sourfies of the rich popiiiitr culture whirh in course of 

derpiy aUbcicd Hltiilu ctltgion^ thought ami £trt sciUom stmUeiL and 
conuneiited upon. Foraet'ly, it wai muomary^ with the jchohin to ducufis 
$omc aspects:of Hindu Teligiun nuch a* tJie fertility and Mother Goddess 
AA the faJikof the Oasyu^ who inhabited poTthem India before die ad^'ciit of 
the Ary'ims oti tlie sernr. But one has to be cssreful now in ining die lerm Hasyu 
in a demjpioTy Huse. The Ssanxry of the Hatappan eiihuiie has opened a 
new world which ihonld by to reat the so-called theory ^bout ilie primiiivruns 
of the Dasyufi who might or might not have been die founders of tlie Harappan 
culture^ But one thing is certain that culturally the Harappqit people were far in 
advance of the Tnuch lauded Vedic Atyana. ft is signiJiDant that the reUgion 
of ^hc Harappaiia show^ rertain phaits of Ml ml it l>clieiB^ ’Tlie wortbip of the 
fto-called Siva in his Faluputi form* the Mother Goddess, Uw ipirtU, demona 
and other supemattnaj beings^ rembub uaoflta iiuitnate oonmrl with popular 
Hinduisni through the agc». Harappan vedpe has not yet been deciphered 
mid thcrefoi^e one would never be ture about the proper idimtihcaiion of the 
god* and spines Tcptmulcd cm the swab. It is ahso diBkidt to be poaithiTr abmtf 
ihe rituals and philosophy of the Harnppan per^plc, though it b possible iliat, 
^^thcre Fmuy well liuve existed esoteric and philDsophical pliasea of the some 
bcliefa.”^ Ii is also possible that Hindu pyiosophicn] systems borrowed certain 
etc menu from the Agamic than Vedte sources. There h deep rrioLcd belief 
that the thebde scirptuted or AgumasaA they arc ki[iow’'ti tt*ere rrwval in auiiqiiky 
witli the Vedas. Though it u dHOcult ti> prove this in the aiBCJice ol the ancient 
ALgamas, yet there are sufficient survivab in th^ Vedit sources, specially in the 
AilvrtiaiJtdctt the Brahmijnu and the stand in contTadktiou. 

to the Vedit tradition wliidi must have their roots in the hoary past. 

Huw I he cpntrndtcting principles of the Vedic find Agamic cmditiniu 
crMlesccd Litid wire absorlwd in mediaeval Hindukm Tcquiirs not only a 
carefnl study of the Vedas suod the epics Irat ^hcr anekiit Indimi art which 
not only hcTrav's clemoiis confrary^ to the rdigion that h profewt to aerve* 
but also represenu fi^^mbols and dcc&ralive motifs wliirb de^nitcly point 
their origins to popular soujxti. In the study of it h easy to formtibte 

One^s views hissed on til digested facts and siipcrlicial resembhtnrrs^ Our diffi* 
culty in The study of Indian symlxils is further ciilumccd by ihc fact that both 
Buddhiim and Hinduism have tried togkjssoTi'er UicacLtniiitics and have given 
tlicir OMoi iuiiu^Krtatitiiis but Whose souroet could be traced to the Jioary 
antiquity. The unwinding of ilic complicated sieiu^ of symbols to renrh ihdr 
original meaning howif\'Br, not so easy » VVhilft dcalhig with the symbols one 
has not Dtily to bear in mind literary rcfcTcnces sometimes contradictory in 
tuatnre^ but also avoid scctarLiii interprcta.dons and hasty concliiuons f>a5cd 
□n the iilcJidty of eert&in syrubob in cuJtura differing wMjdy in ihctr belkis, 
because ty^hols are migtaurry, iind may assume difTerenl significaiicc m 
differtMiS places. 
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Cbcnuffiawaur), p, 
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In folbwmg pages Mi atwmpt hft?i b«n maic to bring togcUjcr tbe 
UtOTjy, iTuiriLitiijciiial and nrchaeologira] f;vidcnc«s auMclent lo picadii a 
Ihirly ckar pictittc of the * *hom* ^ cornijcapia mc^lLf VT=ry aptJy 

by the riiAfiMiAaTTffO/fttrff Pwr^na afl nidhifn^gn the tteiuxTc-hom or 
comiicopla. 

Coniucopui i* a wriJ-koowii motif m Romau art, Ergardiag its origiii 
it i^said that HFrakJei in Jiia birr adventures mrt in the world of the ^haiks 
Meleager^ son of Ociituiv of Actolia who urged liini lo seek the hand 
of his lister Debneira, Hr raids however fbiitid other initois iiatilriidiii;^ 
for her hand^ ^ong them being the rixer god Arhelous, A duel Itctwcrrii I hem 
followed In the coune of which the ri\Tr s^yd aaffctmed the femn of a btiU, only 
td have one of his horns torn ofL Hemkls proved the victor and tile Naiades* 
or the river tiymphtt retrieved the severed born, filled if wiiJi fnuts and grain 
And gavt tt to tbt Godilea of Plenty called Fortuiia^ This was the comucopia, 
or tlie Horn of Abundanccp^ 

The presence of the comtiropia on Gnpia coins kd John Allan to assert 
that as the of ibe comacopia wa* uornteLligibk to the Hindus the 

motif must have been borrowed from Roman art.^ Hei^ld tngholt following 
iuil while discribin^; certain GandhAra figures holding rhe coniucopia riuiiarka 
“an attribute at first sight extremely slranj^e aa horn is imdena to Hindus/"* 
Sucli stntciiifiiilii cinJv sliow the writeri wttc iinaw^e of Vedie practlceSi ns 
Vedk Uteralme stressw tlic importance of tlit antelope's born in the Vajftaa 
and it* use a* a ritualktie impknicjit in the consecratfon ceremony of a king. 
Tile e|»e* as well atreaa the itnpori^iitcc of the horn of a hiiUi an elepkiLUt 
tiiskj and die gods like &Wa and Vulitiii ait s^id to be possessed of horus^ 

111 the and the later SmitMiaSi denotes the hom of any sort of 

ftftimAl tictice the ^harb* of an arrow is also called its horn Lu the Aiher^^ideJ 
Siknilarly, in the and biter denolet 4J\ atiiinal horn. 

But beddes tiie primary mciining ofutid the wends hav? ccTtuin 

symbobcaJ coniintations which dre discussed IteJovVp 

in she ^igi:id 4 tt I, 163^9* fht golden horn {hira^aipilga^) of tndru is 
mentioned. Tiiere ts, however^ ho iridkaiion whether some kind of homed 
helmet i* bidicatrd or wLiether horn was a part of Tndra't physiognomy^ 
The latter exphmalkia could not be ruled out as it will be seen later on that 
Siva* Vishnu and Kuherar have appcElations which signify their iissocintioii 
with hom; a I time* Iconographicalty rniph^f* is laid on this vhanicu^tic. 
In ihjt same hynrn 163, li) it it said ahotit the sacrifiriali eharger : 

* K- A- Gvn-beTp Tib Afjfhr ^Gifwanmii Lradnh, 194^4 

t J. Altait, ^ihi ^ ikr BjmittiiK Lsradm^, 1^14, p. JadL 

* IJcYald Ln|;b4j-il/CiWiursn Aft in PatuOvL New P- 

^ A. A. and A &. Rcithg Fflisr Jatlraqf iVonm tmd iSvtjimt VoL Ilf Ddhlj 195&1 

p. 393. 
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homft Afc sprr^id ^boul in all dirHtiDns; 
they move wuh mUais beat in wildmicas.^' 

Trariilatecl by R, T, H. GriiEL]i. 

Thv exai:i jigiubcance qF the etwrgcrV bonu bt twst 4ppafctit, but if the 
tiorse here lignifir:^ k voUr lyuibol then the ny^ may ttand ibr homa. Anyway 
the idea of ferlihty i* rjdfl^y a^aociaieii wUh She Hnrw SaLTifiee which i»aaid 
So hring.Titin, s^iik ihr fetnt-bcatiog plmit^ m tij^n and cmuie the 
of po»c»ion. (iSJf. XITIf to), Vish^n m "horfitrtl* omut^ once'In the 
\^IJ, t 9 . 7 in the ji^t the cnecniea of the Trilsiis^ The word, litcinlly 
means 'having horn*^ Two e^bnations may he oRcred for ihiB rerm : (ff) the 
word indicate some tribe whose mtrmbers wim heimeEs. decorated with lioms* 
Tliey like thetr alliH AJittas^ Bhal^aE and Faktim were perhaps one of the 
mhealiihahidng the noHh.we^. These 'housed mtn' jus#) 3Jc a[so 

mehtlDJicd ill the U, 47. a6+ Here no fahuJous beifii^ are In-^ 

tended. Perhap* they refitcicm nnr of tlir Saka sdbei in an ab^oltile state of 
barbariim wealing akiri} whh Lhe Air turned npfwards atidhnaieclheaddi-eSiSc^- 
ft ecnliime tisecl by lhe Tibetan devil-da neen even to thbday. It is iigniheani 
to note timt in nordi>^weit IndjA (ntny in Fakhtmt)i Baluchbtan and Centra] 
Asaikf the people dcdicaied the hta-ns of hill and ibejir;^ to their god^ and 
that practieCj ns will be scex] hi ter cm still siii^'ives in Musliin and 

Maoirj in those regions. In this case rijsfafj^ui may stand for tliosc who were 
dedicated to the hom cult. 

The dtftoixwYiia also uses the word sti^a in the Roieral sense of horn of 
any aimniiL Hmvcver^ in Uicse SAmfiil^ tlie mrdic:aT and magical purposes of 
the hom ate clear ly reoo37ibed- Tlie diAaruonr^, VUI^ 6^ 14 in thi* coanfiction 
ol«ervcs4 

t ^ ^ 5 frlTT; I 

^TNT^: Hg Si rtfd k II 

“Tl)OSc bearing horns upon thrh handSi who fiirat of aJl appmaeJj 
brides; 

StaudiiiR in ovens^ laughing toud> those who In bushes flaah full 
[igiitv All these we banish hetice away/^—Griiltlhi 

It is appateni from the monlra that the women carrying horns in their 
hands appmached the newly martied wife ftntly perhaps to eniwire her 
fertilhy, Kymhohzed by hoi'n-i though this fhci is not ftre^dt and secondly 
to drive aw'ay the devib inhabiting the domestic hearth and fields. 

The medidnal value of tlie antelope horn is empliaiibal tn onDthtr 
hymn of the 7. 1-13: 


ftR«l+4f I 

^ yiApf r^ qi ^ iy; II t II 
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MDHlSBlftGA (CORNUCOPIA)* A STUDY IN SYMBOLISM 

aR ^ t 

1^^ IIthT irew < 3 ^ H ? tl 
31^ ? I 

5 JRT R HlAWref^ M ^ U 

*'i- Upon ll>e head of the nrmtaie antelope ft femedy grovfs, He ha* 
driviuL the Kahetrlya (inheriled disease) in all directions by mean* of tlw hom, 

i- The Anidt5pc hua ^nir ^flir thre wLih his fkm fcrl, Q horn, Uwiscii 
I he KshepiyTi thi^t b ktiitted into hh heitrt. 

3. [The hjtn) that ;(^LLstcn!t vondcr Jitc a tonf with roor wings (sidts) 
with thill dri^T out Kilit^lriya rrom thy liinril33+' ‘ 

— BloomliiJil's traiulatioo. 

The Kaiid^iiati 47* ^9-31 cxplaiiif in detaU ihe riiea whik rcdliiig the 
A^V-f III, 7, The piactitkiOEr £isti:^ned on the patient an ainuki made from 
lltc aiitrtnpo'i honi atid gave him water to dritifc. Tin? ndauon of the antelope 
with I he Kiheiriya id extremely ^ibscure * 

Another intmsting refatutce to the Imrn aii a medicine appears in 
VI^ 44. 3 i 

HTfin I 

^*Thou ^ri the urine of Rudra, the navel of dnrnid {ftmhrosiftj. Thy nantej 
foresooth I is VuhiJ^a^ thou an ariisen froin ihe roimctaUon of 1 he Fathers, a 
remover of diseases prod uced by t he windja (of the body)*” 

The hymn does not indicate the nature of the disease though Keiava 
describes it as an up^^Jabh(thhajy<iBi (Aa«/i^n Sm., gt- h) and hb comnwmi 
leaves no doubt tiaat it regards i t as a praedte against caliimniiitoni. Wltatcror 
irughl have hecu the tu^lure of Ltic dbcgise there is some dbnbi about the mil lire 
of the medicine. Bloomfield at first itite.rjireted us *ome kind of 

utedirinaJ pbnt but later nu dmngpd hb view* According to him: "'Oln-iously 
KauAika interp^eis nhhanok^ ifi it* 3 di ‘hom% and a hofn that hai curative 
pmrer we have in III, 7. a- 3. ((/. ibe Jtmm in the liittoducljonj. But suM^A 
muy after all be only the diiniintdve of rishi^ horn/'® 

Howevefp some other milkatioiis In the hymn support a deep footed 
bclkrin fherfficavT af the hum, Jt is called "thir navel ofanibcosia^ 
nSbkifi) and *lhe iirineofRiidTaV As^the nas-el oTainbrMiii" its enmuve pmvei h 
bcyo^id any queiiion- But as ilie "arioe of Rudia^ the mih3nakd h obviously con¬ 
nected with Rudra as a hitalirr,4ft udne in pTttnirive medidne b supposed to Im! 


< M, BlmiUldd, Hjmu ^ lAr Re|^i, Ddhi, 1964, 
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very poicni. The e^impariicii -of ilie tiom wth urwie h prrhups bxiK^ on its 
uriiKHJJi unrlh It is» hemever, i^rahk l !iat here, fcr the fint (hue, Rudra is con* 
nected vith horn. Horn It a synibut of frrtilily ^nd itbtitidancc and one of 
the fra tuns in ihe complex pcisiniility ofRndra mnlce» liim a gt>d crfcrtilliy 
and vegetailoti {Jf. I^lj I;, 143^ fi, 33 7). In ihi* anincnion Rudra^i 
qepdon as or the boll [iJ. O, 33-6^11) m fchc iecphtlairy setise also 

meanj as niuc who caused ram and one with strong gen^adve pernTX- His 
healing tole ii further emphasised in the bter Sis/hkitm* 

lit the later Smithitdi and U^e BrifhTnana} the saennfidaL and rituiilistic fitne- 
tiqiLsofthe black an telope-hoTTi is emphasized. The syinboHsm uf the ante tope 
hom may be gauged from ihe folbwhig legend: 

11 is said in TaiUirtjixSajhAitd^ VI* i *3* that the jftrt and JdffMw unwilling 
to remahi widi ihe gods look ihe form of a black antelupe for the sacrihcial 
purpose. Tlsr gods fearing that flic person to whom they hud resorted was 
bound to bcccmic loniof all rhii 'world called on them and they deposhing ihcir 
mh'ht in tlie day and tlie night came up to them. The -white issmd to ht the 
eobur of xhe Sik and black ihai of the Sffman and ihcrcfbrc the black and white 
fur of the black antetope skin represented, the day and night and w^haiever b 
imbued in the two. The black antelope sddn represents holy power and thcrc- 
tbre die Adh'i'aryo rnnsei-rates. the aacririccrs with lioty power. 

ft b further said that Sacrifice coupled with DidLahini^anjlIndra pcrcrivcd 
ibis and refieeted»who wUl he Ixfm of this union W'LII br Ihe Lord of the 
wf>r!d. Yajfia entered Djdtship^ and Indnv lioni. Seeing tliat some rb'al 
will be bom oni of ihe union, Indra lore the womb and Dabhina was barren 
aflenv'artls. Stroking her womb he split iu He wTspped (die ^ni) in tais band 
and depriEitcd it among wild bcratilft^ and it bcciime die Jiom of the bluekaxite- 
iopc. This hum rcpmseniing Uue birlh place of Ludra h bandiHi over to the 
sacrifioer. ^‘Verily he mokes Ihc sacrifice united with the womb, the gift with 
the wfirnh, for union wiih the womb." "*Ftir pLmighhig ilicc, for goud crup\ 
he says, 'nicrelbre pbnu bear fruit, Ifhe were lo^r^trh lumoeirtvith his hand 
his o&pring would he liable to the iicti; ifhe were ii> smile^ they wtjuld become 
naked ^poorjt« He scratches himmir vdth the horn of the black antcinpe and 
smiles, hnldiiig it Cot the protecTioit oThis O&pnng# He should not let go die 
boiu of the bSuck aiiielnpe befoie the bringing of the gifts (10 the priests)» If 
tJiey were to let go the horn of the black aniclopc before the bringing up of the 
gift, the womb of his adspring will be liable to miscarriage. When the gifts 
Itave been brought, he easts aw'ay the liortL of the black atilelope back in the pic 
(cA^h^ibf}. The ph if the womb of the s£Lcrilkar; the honi ofihe black anteiupc 
U I he womb verily lie places woziib in \vamb» that the sacrificcr may havT Ji 
wtrmb. 

In the story of in the it is said that Vajfia was 

advised I>y tiic gods to meet Vak hut die refused tu meet him^ but recounted 


i* Teuttirf^ tnjuliiiefl by B- t£:t4ih, VL 
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her &tand afttrf lie liad wocYed her. Ht^wever, wheai the outte t» Yajfta ihc 
Dcva« cut her oRhvm the Astimj and ttiua tliry v^^tre drprived of ihdr speecli. 
Y^jjla united witli her but Indra fenriug that a, ck^ofi to be horn of the 
imiofi entered her womb, tore it and pb.i:cd il on the hend of Yajilai. The 
^voItLb 13 represented by the horn of die deer. 

The IdJCTidinthc T{nUirtjraSaH^ita]ca.v^ no donbi abqui the ses i>Tnbol- 
iun of the aiiteJope horn whose onion with Vajflit reaiilta in a ^ood harvest. 
The SaliipiLifia legend also equates imtelope liom with tfic womb and 
cmphashces its importance as a symtxjl of Ferdlity and procreation which is also 
the iLUimalc end of YajiiBJ* 

The iilea of ^ ^ symbol of feniUty and procreation is further em* 
phadzed tiv the ^afikfhalit-Katka SmhitS^ XLIL It says: 

"The l7pMi§u<cup is the femaJe breast tlie Antaryama-eup 

is the semen sirile of Iridra; the draught of Soiua is die oifepriiifj. While par- 
taldfig of these rupa^ Rajana> son of Kunb feeb as if hr were Aiidding the 
female liteast lu that one .^n^e^^ them dtiring the opening part of ihe 

sucriEce^ as if he unites a roupk for procrearion al tlie romincneemeut of the 
sacrifice/^ 

Here ihc eotnparJjon of the Up&mfiu-cup with whiJW secotiiiary 

mcanhig U the breast ot mtift apdy die teat whtntc blaiJcfiesft and poititrdness 
rrmy well coriipare with btjcn acems to l>c sjTubolicaL The Ijreitst H^iftfing 
milk and ihc semen virile natumlly liidii;nte prc^crcation- The contnbtrtion 
of the two qupa one tcscmblitn;; rhe and the other the semen in the 

ticgiiining of the sairtbce symbolized ihe sexurd union. Ti is a bo possible that 
tlir Up&mfcij-cup may as well represecit rhyloti from which Soma, signifying 
fertility, tfilght hsive irfen drunk- 

In the elaWate ritual prescribed in the SaJikhiijtma Jra^afra^^in connec- 
tiou with die Mah&vraLa ceremonv which matked die commencement of 
the year ni the wiiUrr solstice- In diis ceremajiy die Srotriya w^s provided with 
a awitig, UdgalTt wiili a seat made ofmurSja the Adhvaryu ^lood on the 

bundle of grass and die other priests sat on mats, TJuetc wrre a Jute and 
odicr musical instrumciilf including t he drums j the maklrns who were to dance 
on That QCcaskm pioWded with water jugs. A honi and clwuint were kept 
Ti»dy and ti bow uiid MTTrFw for the uie ofa king or a diitinguishcd atrhRr, the 
Target being a round skin. BcliLiid die Ajpudhra u hole Wiss dug covcitsd 
with the skin ofthrsatriEclal animal. .\rif:r ihe dxie ccreinofuea the vwrng Vnui 
creeled and the Horvi mounted it. Then with the redial of Mahavrata Suouin^ 
miiiic was played accompiiiiied by drumming and loud tries. The matds 

8^, lit. s, 1. vfi. 

n j ^ ibankFuf for I he usiiiWUim «f ihe po*»gff lo Shn' C- G- Ksdiikir of the Vudjla 

SjiOua^I i4uaji bIa iVbSMiL 

rt 7 ^ iistiaiaud bv A, n. Reuli. Loo^oii.. rcjo*, pp. 73 ff. 
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carrviiJf water piichcrt danced slrtgmgp "O this h swci* tim ia $vvtct^% Thieii 
the king from ihc ctiarlal shot three arrow* on the hitk- In the end Lhr drum* 
were spJil upj the maiiieiii ttefKixited their piirhm on the altar and the cox- 
mnny came to an eiid- 

Thcte b no doubt tZiat tlie concept of the ceremony and the cqn^nienTS 
used have a *yndx>ilcal stgtiilicaiicc- The ccrcriMHiy according tu Keith is a 
solar lytnlKilp wbidi ia tupported by sun bird-diaped aliar and the charioi 
signifying the *un. The liom ilgnlEc* abatuLinoe and ptocreaticia associated 
with the solar energy- The drums imd the iitbrr mu^iraJ (iiitruinent* and dan¬ 
cing cluiinctcatze tZie popohir nalwreoflhrriuiaj. The pErfoiTiiJiiice was accorrv- 
panted hy a runningcomineritar^'of pniiseand critzeiamby two perwnsselected 
for the pinposei. This waspmbabJy a prlcjily rcfinmicnt Ai all the s-embrkacaJl 
itadXatc^ue berween a Brahmacharin and a pn>stihite {hahifiuiMripumsifidh^fy 
fitmpTaEodak)^ li shcndd be noted hetc itmi in a HoSf dance in Bundelkhandand 
Bmjji area two mrn pATticipalei one aainjf as a piwiitiiie and the oihcr a 
or a Br ahm a rhaf iti equipped with a diort crooked siaiT or lioni. They 
eacduinge an obscene daUogiie and then dance. Aa a matter ofBict sexual iniion 
{ihStjSndm cAa mmiAuitm) fijnned a pan of the ccriynflny%**Tlusre two were 
stqipo«ed pnnitotea of fertility, 'rhe dancing of the wammi pourhig waler 
on the fire profiibly syrttholiml rAhifUll^ The ting shmjiing iht« arrows 
on a dead skin perhapii itymbolbsed piercing of ibe aky m tiring liriwn the TAin^ 

Dr, C- Sartat suggesEs Lliat XfahfiyxatA mighi Jiave been a polite form 
offiitZ/ffoia (ianee of rcDacd people or the Holh or R^a of the more 

viilgaxr Hr huwcvi=tp asitgtii the mu^ticaj feiluye in llie ceremuny inDratidiN 
Kolariyatn Affitiltka witJi thdr wsis^/im^ orgic* and liceiitbittuess, 

Tltr bl[iek anldopc ham li or i cgrlain purificatory $igcilficaiicir as weiL 
It is mentianed in die V, 4. s, i, lhat in the perfoTmance of the 

Rljamya ibe kiiig nibbed hk Iwidy with ihe waller sprinkled with the hurn of a 
black antekqic because the Water repfcsmited vigour. The lyniboEwni of this 
rite seems in be that the wtiter wJiich reprcscfii* vigour and the source of all 
life fortified by the ma/ticaJ propensities of Ibe horr strcrtgibesicd the 
king** auThoniy. 

Tile ffyinboliciil inrponatir.c of the skin and the hom of an antelope is 
apparcni tn certain Vedic facrificcSp. In the A^nfsh^omu satriEct the 
Adhvaini handed Civet the skin and horn of a black antelope to ihesamlicera 
the horn Tidjig ikd tti his garment. After siigpcndin^ it lO the ^he 

pTie 4 t liQiog up a dnd of earth addresse* ii as the symbol of a good 
harvest. In the same sacrt&cr die Adii^-nryu ritia** gold with sacnikial dagger 
or with the horn of hh^k antelope and rnovts it from lefl to right. Tim cere^ 
many was expected to enriretc tlif cictnntis 2. 5)^^- In the JiutitagC 

T*iUd^^ffmeJpv^ I 5- 13. 

n £_ Q_ Sarkjir ^ Sam AjpiBcii ff i&j iOftuF Social Ufi LumliiiL, pi. 7-^ 

W. Cniw! and V, Ftcjtrj% X'^cnUfansr^ F*di« p. 
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of thp pce^ig certmiony of Soma the liatn depc^itpd kx Lbc UMitv4l5 or 
hol«. 

Accordluv; to llie.SAiifa<^Eiirau(a MirHi X, 6. 13 the bjom which has three 
4K five ewTvei by ibfi right ii handed ovtsr to the lacriEwf wiUj- the formula^ 
■'Thou Jirt the hinhpkce ortudiTs; dn thou oiu harm me-* (T^S-t I* a, 

Then he ^ouM ikt^uA the with the fiimmlay **0 bom^ |oo«en their 

kjiot3^ if anything lia» ^uck 10 the heart of ihb per^m^ if attything has stuck 
to the mind of this (perapm)*" £)^- I^iifLhcT in the coune 

of the ntiioJ the AdKvaryu dra^'^ a Una vyith the htini of the black antcLope 
vAiii the fontinhi, ’*\Vtahh be us" {T- S.^ Ip 5 . 

One very intcrcsiin^ point wiuch emerges frofn the abo^^e Tercreticci b 
that the antciopc hom at some ilistant past was used as a hoc for Tilioge and 
therefore it Aymbolues ft good harvest brining weatth m it* mmi* It also seem* 
to have been used as a feiish to guard people ngaiust demon*. 

But beside* the rjtuaiisric and symbotk sigoificaucc of the hom tho’e are 
reference* to prove its purely magteal qualitv. In this cotmection it should 
be noted tluLl focr ritualUtjc purpnae only the black antelope^* hom b mon^ 
tinned ill the Vedas, Qie BTSihamHai atid. the ifnut^ Tlie IC^usiku 

js^ luowcwr* an eacCcptisiit. Here Jbr tlie firrt time the magical mid symbolic 
signifieanre of ivory art nimcdf The y^ldlt pescribing the chazm to 
Kccure power olMctvc*^ s 

ijftrr-IH (J) 

^T?=rTFr »Tf<iF ^3mT*W fw^i (a) 

A* regard* the JS^tta I ibe comEnentator ECclavti expUun* that In the 
pcrfornuincc i>F tin* charm a mdn $tood by the side of ific titak. No further 
details of the ritual arc available, though tficrr is every likcLLhooft that some 
kind of oiagicfit rite iau*i.!mvc l>eca performed to ensure or iucrca*c the 
efficaciousness of die ivory wtuch was supposed. 10 possess miracubus property 
Ofintpanhig powet. tn the rile mciilioued in S^fra 2 the charm was ded round 
his vmstp or even worn a* im amulet or as an ivory bead . Even the 

hair ofoii elephaai^ fixed with the lac ami put inside a gold amulei served as a 
potent dumt^ 

During tlie hiiLurical time3« it wtU he scan latar on, ibe bull hum along 
wiih tile rlilmiocriM^UncD and ehsplmnt tuik^ was used fur lustutting Ihc king 
at the time of bit eoimuiiujti^ though in Vedie Jitemure H 1 * only ihc black 
anldopc hum which icrvtd that purpose. The iToo/^a SStrA XXXI^ 6| which 
menuon* fctnrdiai chamts for every poaibk diirase midiqjury^ real or fanded 


If S/auAi .'JJX, fk, 1 

« /K XtS. f7 

** #, 17. 

^ M.I^-FLC'r P lj‘'a wnfi#iil ^ (led^)!-. Ncw ISavcsi, XttU 
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andt 6b r ilri^’ing^oui flic dtnicniSi tlut of a bull honi^ providcfl tl had fallen 

by cmphsikccL TJ»c meaning of tlic Suif^ ta rather obscure. Bui acenrd'^ 

ing to ihc commentator Ke&ava ihe fiom was fillrtl with water and djcn 
charmed; it waj tlieii sipped or sprinkled. 

A pocutiar iraii asawkiied with the horn m the Alftti/Jia io5# 
that if properly clwmeil it tnnik llie fdters inap and faJL 

Another magical purpose of the ham which has nothing to do with 
fctiility ta mentioned in. ihc ^ri^ynjo/ra, 1* 4. ^-4. It is said 

t\mi tf die snmGcer wished that oncof hi^ companions or pnpiUt or a servant 
rliould remain faithful to him and not Itacve him, tlien after taking haihin the 
niortiing 4 od putting on dtau garments he should start the practice of the 
chanUi He » advised t* keep patience with the me* during the 

day mvd ttnly speak with the Br^hma^^a. During the n1 jht he is advisml to 
itriiuae into the honi of a Bvioj; animal artd iben proceed to the dvvtIlUig trT 
the pn^n idiom he waj^ted U> resswahi from leaving Kim. While walking 
thrice round the hnnse fprinkllng the linnet lie muUcrcd the charm Invokihg 
Indra lo bind him with his Wnd and requoiing the god to drtye him (fcrvunl* 
etc.j back to him. 

Tlie trpici wid the Furaiuti tay stress oil the sacred characler of the 
■.hofiit which forined Mi important mticle in the ritualistic unplemcntA used 
in ihc wnsceratmn of ilic my*ti eoTomilioii. In the coconatian Cere^ 

mony of Rama, he, hilbwhg *be Vedie tmliikm of ihe Kijasy^'a a* pro- 
|K>imdrd by thtt Bri. held a black anidopc Itorn In his hand (kitfdA- 

^a^Agopinm It i$ further meiiitniiedthat in the coronaiicm cfrotionry of 

Sugrlva^ the monkey chicS^ lirougbt vvtiicr from ffie oceans and filled it in the 
goldeit pitcdiers. He was tustmied wiih water filled in bull Konia fjiskabh^ipft^ 
fliitJ golden vessels in ;u:cordaii(;c with the proccdute laid di>wn by tlic 
jacred books and grcai tcaclirrs. 

In this coimeelion the fblloivijtg Hoka from the A'arnaparvm of the 
Mafi^ihdrMa x$ wmih quoting 

irHiJ^THTOTtPr; 5wnif#?^!VW4: tl*^ 

DuryotlhanA consecrated ICaroa to the office of the con]iriander'mK;hier 
by lustrAtirig liint tvitli the sacred water filled iitlhe scooped out tusks of 
elephants, and In rhinitcerns and bull liorns and by stattednj; jewels atid 
usiiiji fragranl and lucky hcftw hi ihr cescmoiiy, 

iMisAjwsii. II, iCiSt, 

" M a. vm.^K iT'VuL xvn (*955), pah tj. 

*'*■ tn ikk tatt WfHilij flwjun leijpAHj* wliii:)i h wmclern bi the ciKttexi » l«ma! 

Ilu no tLorn at uuk. Dr. actopu ntcAim^ rlcpbAoj of iIk VulgAtv 

lE^r u ihr rHudiig Bt k lu in pft^sctly with tJie cwteAt 
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Ffoni the refemficea above it is dear iJhat in tins age of the epics at least 
befiiiktfv ihe b^k aiiielope Unrn uT the Vcdic jperiod the bull tuorUp tiuerhimj- 
cfTO*^ hnrn and the ettrpltaiit tusk ivcn: aUo regarded ai * symbol of the lirea- 
surc», coniuix>pia. 

TJic hom scemt lo h^tve s^ymbortEcd waler ant! ito power welh In the 

lira. 1, 8 *Ip 1-6 the Fiah (/ftojAa) whicli rescued Manuks boat was hcrmetl 
one. In the Atohahharata, HTi 65 ihe tiory of Manu and ihc Fish {matsy&) m- 
farins Us that the fish which Maiiu had raised gsriied luch stupendous si^c 
in the coiifse of lime that it had lo be released into the sea> T?iU creature had a 
horn to which Manu's boat was tied at the ilme of ihe Great Fload- Tlicre Is 
no doubt thui ihc bum o^f the Fbh here slgnii» protection. 

The assoc Lat ion of Sivn and also VUlmu with ham in the AtaAMhA^rata 
acul the Puranus b obvious^ In the Aiahithifaiii, Xlll, t-sSj Ode of die names 
is fitihgin *the Homed One*j a drsignatign which as we shall see btci 
on is justified by tile numismatic evidence. 

In the Purdrm howerver^ the dcsigiuition of Sjva as a horned god is 

made t^^v'cn clearer. He isdesii^natcdat oneplace^as 

Dipt^ihga or ^theThmiiiig Horn* uaturaliy connects Rudra-Siv^ with A|piL^ 
The djoignalion Eka^tlnga "Singlc-Homcfi^ spcciScuIly mentions that Siva 
h;td a single horrip Again Siva is designated as Sfidgin "tlw Horned One’ und 
‘One wbo Ukc» hofft\^^ 

It ahauld aUci be noted here that Siva in the LrAga Pcirii^a h designated 
as 'Goai-^hopcd^ und ‘‘Afttctopc’^haped* (q}mcAw rriYigsrQptLifhii)^ which may 
inriphasbc his ciiaxacier as a hunter himiing wild goats and aiitrlopc^anlmais 
that are closely aiiaOcLatcd with Agni in taier Vedic lUcramie.^ Siva is called 
ihe "Proiector of TTcasitrcs'® thus assuming the rob of Kubcra with whom 
he is clusrly connected In Panra^dc literalurt- He is also Cailcd MaJeara^^ 
ihc bviaihart nuivliig In the watm and s obvicinily a syttihol of tlie waters.** 
The jTKiAurd which is honied in early Indian artis supciied to secrete jewds in 
iis jawi,^* ilte epctrkation of which was supposed to bo a great acl of valourp 

It isaho jhtcresting to note that m Saiviie rituals hum pLayetl an import¬ 
ant part It IsTuemionedln the IJAga XXV\ ££^«that a Shadiftga wlo^ 

lustra red with the hom and thccupi made of paldJn To the ItHttaiiou 


XXI, 

^ A, A. MmnJiHu-II, 'fkf Y/Aj Kbpontt VirmuAip Jfjjlfa, frp. 7^-1^ 

*» UAg^ /Vl|! 4 * tXV. % 

*» /L. lJtV.67. 

** Macdnocd^i for* cif^« p. 151* 

^ LXVp6o. 

■* M . UeV, iB. 

A. \L OiPCiUmjFil£Wttii]V^ Fan IL Wuhinglc^n p. 

*■ 0|[uixtrii3Bzi^ 4 . 
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jidded Jfiil Tile pnortibei 

that the htiatioii Udle sifamiltl hc^ shaped ULe a /Wi/tf-liiiar or 

toittf-peiaJi li WB3 miiijc of Jhiitilcss wnchshrllp moihrrHCal-pcHtrl and hnm etc* 
and decorated With \oim design. 

The hortl^^ bowtwr, h not ihe prnroganve of Stva alone, it is aBsodaled 
wiih Viihiiu » welL In iKr Vivhi^aSA/msfanifm, be U rallnl Mahyrti^g^ ^Lofty 
Homed* (jT), EkaAfiikga "Single-Homed^ and Uif ^Horned One’ 

(85). It is difficult to be sure whether the follnwtts of HT-re cocuciausiy 

Bppropdstinfr diU atlributcfl of nir whether the homsymbolizing power, 
fertility and piocreAiion tmd the Kinii: ^igniEcance ffvr Srvu and Vishnu,. 

An interesting; reTerence to cocniieopifl occurs hi the A/aisva Arr^aa 
iti- eomtecuoit wth the descripilari of YajfSa VarAlm;^* 

It 11 evident from the line thai Yajfta V^ara-ha is accompanied.by hb wife 
Ghh&ya^ but the editor b not sure of the correct interpaxtatish of the Word 
maaiirjii^a- Appaienily the iipward curved lusks of Yajfla Vmha arc COfn- 
pared with the "jewel producing hom’ m.;* comucopiu. It is also 

pofflible that the tusk of Vnrilia liad the saciie significance ai the clepbani 
ttuk and the antelope horn^ as Vara ha eittricAled EarllL the repository of all 
tre^asiir^p from tlie nether wmld and fiipporied nn liis tusks. 

Tlmt the meaning and purpose of the comutxipia was very well tinrler- 
stood in ihe Gupta period is widciiT from the rnllowing refenmeci- 

In the Baghatrasma, II, 1, Sudjikshloi, wife of Dllfps^ holding an oijtAaXd 
nr dee pot In her liaitd and folbwiug the Wbddng Cow Nandi nl in the ffireit 
circtnnambulaied hrr*Thcnoffi;tliigitbeiflance to hcTj Saclakshinft worshipped 
the intenpmce beiwcen ihc horns (of the cow) which is dtsiribed vtry 

gateway TO fhe ^ttaLirment of provpa-ity* {ipvgmlanim sisinttifir^ftnawiiSi}^ 

Otir of the moAt Important rdfcrerices to the comucoptat howcvtri^ appear* 
In the roUowiitg couplets in liic 

fST ^irH<l i V 7T? WjmfT ll tk II 

^ wlfiRTr: i 

prtt spirm ii n n 

nr■ SfElb fCramrisch lun trauiluled the couplets a$ lidlnwvr . bulls 

with the herrn* (irnniEi^ed) Iti the sea, and (irien) with thdr hmidsKticktitgout 
of the sen (whilst iheir) h^y i* lienl (ynder water) ...... (oh) great king^ 


** VJ- fd. by K- ft. hbKir, hKiilk|icr?p r^si, p. ^ 

“ Vr fUfb^iikiiTv Tni *iht^ I'Wt 4 [^ Fuilc^, Vfi* V, ii,:pr 143. 

** 0lp fUiiteii by PtiyihoiK Ehah. Bumda, 
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iht Vidy&dhm^, thr nin«r Rrti«,.sagti, Oiinida, Hannman^ sill ihffte wllw> Arc 
cclebnitrd n* fiiispicioyi on ihf ahunlcl alw'nys frt- painted, in the mii- 

dentbt hciuKts 

UuforluiiAtcly^ ihctrauiiaiMvii linrdlv^givnaitysciHKc.Dr.lViyiiibal^ Siiah^a 
rxpbinailori liartUy improves tiic iniitLpr, Slue cx|]iiiims : '"All ihme ibimri 
wlvich Hre regarded m aiiipiidnui by [tcopLe tueh ^ bulh vsicU horns, 

elephants with A7dAi trtttikSi (iunej MtdkU^ Vidy^haras^ CAriii|4arid 

Hantiinirk ikonJd genCTAlly lie thovk^ii iit 

1 have uaiisUied the couplers as folb’ws 

*'0 King^ iti liir rcaddciussorrOEti should alu-ayi In-, pahileil the ^treaiure 
horns' {miifii^nA,:^dn] uT the bulb, the hreaaitrr inmdJcs" made of 

elephant lioks (lie fii^iku, the Vidy^MlLriras^ the RLihu itiddhis)^ 

Gan I da, tlie 'wide^J^awedoiie|[rii.idL)*(Aidiriiindn-)i thr aiisptcIrniiA ivomtfti {nufritd^ 
jffdydih) Jmrl qihiT aii^lcioiis symbob rnmotm all over the vwrtd/* 

Tlic J'uh^itdh&nmiiara therefore Iravea mo doubt thiit bi the Giipia penod 
10 vtf litrh proha!ilv I he test! Tjelongi, nidJitlriAi^a represented tiv the bull !iorn 
and the clrplnuri lusfc m/ja a wdl n?<-ogiiii«aJ tnulif fusociated Mdxh lurk 

Slid fortune. 

The legrtid* of in ihe anti 

emphiuizi: the 3|siiociation nf ihe horn wiih ihc rain. It U fri.atcd in 11^ 

chapiers r [0"i thai rhe sage V'ilihii^dkka Ra^'apii while praciising ansleii* 
ti« near a lake saw ihr: nymph UrvaW- Ai ihc sight of her hU semen fell and 
It was lapped up by a kind drmlunK water from the lake. She was as a mutter 
uf fact a dAughter of Llie gods, whom Brnhma had trafyEforinrd into a hind 
destined to be freed when she gave hirdi lo a sagei hi due eourse die gave hifiU 
to asQii who was fianicd ^idiya^nga, Lmiause he Jusd a liorn on hii lieod. 
The innocicnt sage ihoieEtfrer led a quid life hi the forests At thni lime the 
tori lories ofl^maparlAip the ting of Abg^ and a friend urDaiaratlia, wisni wf ili- 
oil! rain Iiceause Indra was prejudiced againtl hinij asi hr had liceii false io a 
BrAhman, NaiiiraJiyi AppeaBing the Erahtiiaixs he dUruAtrJ ihe wsyt and 
means wilh hu iriinisters for briiigiTig ^ishyiuir[h)^ii who aivne could bring the 
iifogiwg rains lo hts couniry. Wilh rbeir advice a councftati accompanird 
by a number of women was commHBioned to bring the (^bhi to Adsja'a capital 
Gliampa. The Elevcr courtcaan constriicted k floating hermitage w^kich she 
kft at a diorl dlitaiice from VlbhiLttiliika^t lierrriimife^ and then sent her 
d&ugblrr lo leinpt ^ishyoA^-mga. Site inaiiiLj>ed to lure him wiLb p^ibitkble ftwxl, 
clrlnkii garrmmts and (lowienand lifter aronihtg hLt postsion with tender enresra 
left him under tome preiexi. Poor ^idiya^thig* f tmocent as lie was of the vtles 
of the world, <m bciiiy qiieAftancd by kisftiher informed him tliat be pined to 
meet the beautifidBrkhmacliariii , tlui&iiho'ac nneegntwd wbai was kitppen- 

” Sidlt Krsnzri^lir Tl# llJi, Cdeuitm pp+ 6i>6|. 

** ru^^ij^ihRrml^d-l^.rd|]«f^T1lirtl KhtAdA. Vul. I!, Raitidi. pp^ 

** if thi Awr if H'dtn MmtvA, No. 191^9-1^63 , p. ^ 
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Inn and tried to di^UAde hh ton nol to lw>lhcT with tlir Bitihmacharin. But 
while lie uwuy i lit coirrfcfvi» u]lured Rialty^inilgiL tti ihe boat Atul bfoii^ht 

bbn Its L^iixiiip^da, who hud prtpured u beauiiful fitffat for the pltajurn f>f 
tht BLuht nnd krpi him in Iciimlr Apatlmtiib. Suddenly the riilrt {>ouied 
Pliuicd ul that the kmg gjivt Awny hU daughter tn murritigr him.^ 

Ifi the Ridiys^rlngn legend a poLiU Utul dcaeirtT^ mir uttetitioii U tliiii 
hit hom munt have hrcri Lhr hofri of aiitdiipr Ue couK he was boin from n 
hrndp The woriaLinn of tire lilui!k unteinfic- linint wilh Ihe wateiUp Indra ihc 
rain gnei^ fmility and procrrc-aiiaii fi4t» already been tirteased. 

TJic hom in Vedit literature Iimiiliily awdrited idtlitlie^iuli, though aii 
will in: seen Isler homed goddevsfti arr lamwft Lit e^irty fniliari tcuLplure. 
The ham ia a^ociuted wHth the templra of god:! and ^oddum. ICdietnrriidra 
refer! In die a4$0 tint inn fifSri mth u'un; irt the Tot Ui wing conplet which has u 
doiihJr meaning; 

^ frif^ I 

^ fniFTT :rtT=?r¥?Rlf^'l U*’ 

The hr^t meniung of the vertf li itiat Srf indnetl resides iti the dirty leelh 
and lire fmoke-ldLickmed Ijbnkjel of a miser (tithtihn} as i-he ii hnbivuated to 
pirrrmizc the lowly and! ictcspiciible. 

The second meaning of the couplet is Lhut Sri lives irt a dirty etepharit 
tuik covered with » emoke lilarkenni tdaikket belongitig to a Iiuntei os she 
pAli'onUci the lowly uiitfiuehaidc^ ThU meaning points oul to a. certain 
custom of the elrpltanl htmten whi» worshipped the tusks ilie syrnhol 
of^ri-LukshmL U was naiOTAl as ivory was a lucrative source of income in 
ancient times^ 


T1 

Belief in the elhcacy of the mugirjtl property 6f ihe tiom leeins to have 
been ol wide prcri'alenoe Jn G«itral Asja^ Argbanbran^ Bahichbtan, Spiti,^ 
Ladakli eiC- Sir Aurcl Stein W'hiu? moving from Ak^^ in Cerural Asia along 
the foot ofllie TknHfilian ranRc m Uch-TurCin and hearing a l>ou( ihc c^ainice 
of Some Ancient town sreArehed tiud found out Kaka-^jade peaks. In the Chal- 
Koiile grazing grounds he Lbimd the «ettcJrnure nf the had all the u^iial 

votive of&ringi of the orthodox Muhamnmdaii shrink in those purts — liorsc 
skiiUt, horns of^riif^i a ml wild goaip mgs fasteued on italB, 


** ifUhrr ti-mpid the irr AUmNt» JaiaLi iNor «nd ^CailtlifcU Jtinia 

(No: ^aSl. The Ir^^nu! Htm id luvr lietninui:ik slive in ihr B^ukklhiU 

tmiid v( the tiH ceuiurv. Viiui Cliwsji|i|gjdobiLi uui w m iopt kt ui:b;1ahourlitNid of 
l^liawAn wfiem lhr UmUi T*hft ■ raltciji ii mppuim tn have ih'fil T. IV«llrn^ 

Om TauHi VvIj I . LciiidDii. 318. 

" IL 30* 

** 7, i^jfi, pp. 







tCQItXUCOPIi^ : A STVUY IN HYMBOLiSM [j 

In l^adjikh ihc ram liomi Arc fixed tt» the itcpia al iriiit tj^eta ii* a ptnpiiLi- 
tory offaiiig At itir tlitirofiifi tdifNic AJtfl the tluii prtitcctfdiuc bcltc\T?d 
to an unfiiiitii^ crop of the cJiqjoeai fruil^*^ 

Di', FrAJni:tcJquhtt™ n rock lietween Kqr^U.AiLd, CbaRl^iind jrid SMuiiha 
Khqrbii AT A plitce cdlcd Donj^ga in ihr DatiI Disir^t of Kashniir^ the figures 
of ibexes. On forthcr cnqiiin' he was iTifnrmed. lliat the \\k^ U a of 

frrtlUty in Lartakhp^ ^imiLur to the mni hi L-'ihanl^ Thepfr-Buddhiiit dtvinitica 
Kfr»r, Bruiiuma^ etc;, are lit voiced w grant chihlrcTi. Wicji one is hoirt^ the 
rici^hbonrenii irtakc a present of Bcmr ibex to the happy family 

The local sJnlnes In the Himalayas are decorated with the honu uf iliir 
wUil sheep, il>cx« and goaiir. Tii Persia as wdl many lunjseaiimtdorncd with 
rattt^lteocU fixed tu the ctirticrs titar die rniif with a view to protcci I hem from 
midbrtmie^ I** BaltidtSftian and AlgltonistiiD it is cuistDmajry Lo place tlic horn^ 
of the wild goats Aiid sln?ep on the wstlU of fbcu and mcisciww, it is said that 
Akita r ettvered hi\ K^t^MioJu or mijcsujiict with die horiuof the deer hr had 
hunted. The ronicAL ilinpc nf dir Banjara wnmaii'* headdress vrm urlgiitally 
ii hom and many classes of fakirs lie a piece of bom rtiuiid ilieir necl4i We 
liave the well-knovt'ii Korn of Plenty^ nnd it is verj romttioti in Inlk-mles to 
fmd objects mken our of ibe cars or horns of the helpful iuilmah.'*^ 

In India proper, the magical pro perry iif the horn appreciated lioth by 
the Hindus and Buodhhis. It is a welMcr^own faciThot in Uilara Pnidesh Till 
iX!centlv slag homi wereInntH' at the entranoeof ilir house n> ward off and 
hriiiggood fiirfinie. Their jnedica! value w^as alsi>wellrecoi^ni;fedi In th^ vailey 
of the GhfUidrabha't^il i' die Ubrnab^ ii* evei\' Drtl lemple some splendid horns 
;m, ibmid. It has wlisrivrtf ihul when die atitmaliin wbiter come down to 
die aJtiiiidr o!lj,oon feer they arc driven bark in the iiinw drlllt and sAtTifLccEL 
After ihrif hcAils acc cut off, die hornit arc |>ul npddc ilowni In the pent roof 
of thr temple*^ to his mcni wuir of Spiri, Mr. G. D. Khoda saw in ihc Kye 
Gompa iLailed ou The doorway a «Tnfftft Omc. and AdfAfl/ with tHsaniifidty 
pftscfs'cd honis," 

The antdopc horn, bnwevcTt Juiu a^pcttil spinel it y lire Ckirakli- 

[jandii They formerly canird the horns (fi^^ as a pari of tlim 

eqinpmcni w'hkh diry blew , Elvcii iu>iy ihcy i^rry \Yt^ iin^dd nr whiitlc tnude 
eiiher of black buck or smg honi or of rhinocci os horn, which h a ottcesary 
port of ihe equipmcni of a Yogi. The whistle mndi: of block anieJf>pe*s hum is 
I hr mcMi papular. A sEnry Lk related Lti tins connect io»« Bhartfihan^ while ttoing 
idler ii stag actumpanied bv stvciity hmdjE| was nnabk to follow him..l*hG 
«ag, however, allowed himxelf to be shot on ecrtoiii tcuidiiiona^ one of which 
wftt that hit liofiijdnnild he tiscd Ibr a Void's 

*■ \S. Onoak. 7 At Mi^mn Moi ^ AdvrActi VciT 1 . p. 

A H« Franiltr, r/ AjuT^ijit I^iit !l. * 1 ^ 14 * PP" iiiy-iijfib FI X-L^\^ 

“ C^iKik. ftk oSm k’ol. tl. p ^35. 

** ioijfflp XXVIi,^ ^ 

■* G. 0 . KIucaIk, Cwitf^ LcrtKlqn, J^, p. poi, 

** Ci, S\ . Ovfia-ibr|lA iPwrf iV pp 
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PIUNCT OF WALES MUSEUM ftUIXJTnN 


It is e\*idtJii s iheircfOTC* ihflt in 1 riiiLin fnlkkn c: anil relifflons tfir pnitedive^ 
pri>crcativc:iiid fnediirinal valucsfif ilm^hom arc wdlre3.llMti It ie alsosigiii- 
fiCAtii toiidlc iliatr\’cn hi llic MiisJlim niOfquts padof Central Asia^ 
Ai^hauistaii aiuliloliitrhjttPii, li/jm appears as a prote^ctlvc eharm^ doubtlessly 
f be Eun'ivjil 4if mi xuicieitt belief ^^’hkipcrsisti^d tvc^ affn^ I be adi^cnt of Islam. 
l‘]jr tying of the r*m Jiomi to fruit Ireea in urder lo increase thdr Jcrttliiy in 
Ladakh wlsopomiatothe hom aft a symiM)l of fertility. "Die usir oftiomA in tbe 
HnnalpyPEL rr^mi At Jrasi WAi not confmed in die tomplr^ of the godi onJy^ 
but the han^ng of the hom b a ruTkoJ fciiiiire of Ihr Dc^ i temples a* wdL 
The impurtant^e attached tn the hom by ihe Yogis of Cksrakhftflih tecuhqws 
The mrvival of a Sniviie rifnal sii which horn i* treated fanctity', 

Ma^irpl brlirfin the Imrn w'asiioT confined nrdy to V^edic India aione hut 
liad n recognised place in ^he religions of anciEnt A^gypiiunSi Hir Babyto- 
niAiis. liicH1tlilca^.tltc Cretaji8*ihe Phcniccians, ilic Greeks*^ and the Horap^ 

pans as tstempHficd bv tbe scnlpturAl Pud tep] cvideiiiccft^ En Babylonia the 
higher gods genii wear iioni on ilic li^ad^ atid the headbclfess worti by the 
gods, kingTs and prietta iutnl a double pair oriiomL The goddesj Nentu is aLlowu 
with hum. The Hiuite t^oeb wear rap cmuijnciiied wiili fcvwnl psira of 
hortii. Hie PhoTiccian goddess tisuaLly wear ihehortifturaeo'w. TheBgypliafi 
goddesm Hnihor and Isu wear homa atid die «iiti gix] Ka sometimes w«t» a 
diak of ram^< hormi; licsidcf these there are other gods and godde^cs who wear 
herns. In Greece, Diony^s wears bult homi and Pan and Saiyrra wear goat 
horns. 

Tlie inrv'iral or horm in aodent cniliziilxmu is the reltc of early aoiTnaJ 
formflf ihe andgijddcwiri. Hie homv in nnimats represcat rhe destnictivc 

force as ibey are used by homed aaimaii ro atuick and if pojfsihlc to gore down 
iheir ciieiay and ttierefone the homg symbolize power* The boms also served 
aj weapons dwriru; ibe Siniie A^cs. Their use Ai weapons aiid arms—harpoons, 
picks, ivedges, cblsds^ puxucijea, baiiiiiicr^ eic^ stin-tved hi the Bronze Ages 
at well. 

Tatiiu^inio eotidderaiisn the uses fo w’hieh the Tiorn was put, it becomei 
anaiurtdtyiiiliolofjtreiigth. In Sumer n n H Babylotiia tiir lioraj were commotiiy 
used to entphftike the divine ehiiniclo: of |1io gods. They were howevw worn 
by the fciitgi aad prii^ts .u well ai preiunriahly iliey wtire regarded mtheinciir- 
natinno r?r reprcsentitlives of the horned tn Bgypt at well, the Pharoaht 

Snnjrtimrs wore a hfimed he^ddres, as an raililtmi fifttEmtgfh. The hamed 
headdress of Moses abn mdiii^ledthe same idea. 

The hortu in the ancient world were abo regarded as imbued with magic. 
If was accepted ihar the spirit of ihe anhnaJ acred through its horaa. The 
heads of the horned snimBls were placed over the dcxirs as pioicctK*eE- The 
cow and bull hems sensed this purpose in Greece. And os has already been 







ywuis^jj^aA icoaNUCOPtA ^ a sttjdv in svMiJtiursw i? 

poinletl ml in India, Pu$ia, jri<9 Afghaniitluji btirtw fif tlir ysftn, 

wJd goats ;ind lutru the samr prnto-tivc purfKJne, 

Sometimes (lie altar* were provided with hortif. ^‘he Hebrew iiltitn hud u 
projeclioo on each comer caUrd Mhe boros of I he attar ^ on wtiieh (tic blood 
animj’tlit wjia sprlnklrtL Tlie Cretan and the Myeetiaean ^horni 
of conseo-aiion' were of great ritual impurtaaier- "At tientat""* Sir Arthur 
Evans these liave the appearaisce of lacing ^lual hornioroxciu hiii 

meuT geiitrally they seem to l>c a cu-nveuilonal imioition of what miist l>e 
regarded as unqueBticwiahly the original type—that hj a kind uT ImpoM: or haw: 
terminating Ae two ends in Two homdike es^croctmeo. Sntneiimrii llie rwli 
object appears nii llic ahar^ At other times it reits abo^ (he cnrshlattire of -in 
archway cx^nnected with a sacred tree or on ThrroofoFaslirine* It iih^qiicndy 
set at die fool of (he sacred trees/* In India fts wrih havm served as supports 
for alian, and also as cntablatiire ofan arebi 

Cornucopia^ the emblem <if thr gtxla orpimty, wm also iiiwclated with 
ihe goddess ForttinH and Gr^piii. It was atiO given lo the Tria, Faia, DhtnA 
and to the Lire*. The F*arth*griddes5 emerging from the oarth in Crerk vaj^- 
painting holds a. horn of plenty froiTi which sotnerlmcs rises a clitid- The cor¬ 
nucopia was also associated wLih many gtKls of FcrtilUy. 'TrohahJy a horn 
became symbolic of fruiifulnrss because it beJomzcd loan animal a^stjciated 
with fertility—bull or goat—and perhaps ficcaiise h was si itrlidung vessel, 
lUji only amfing the prliiihkxs but civilized peoples. The ctnnucopia useif 
represented lua^ic potency, ISul^ in vvbatun.'W' ways s^c.;h prfKiiiclive power was 
aasigTied tn horns^ Uib primarily depended on tlue frtct that such a power was 
first attributed to rheaninifikpossf^vliigtHrm, thr paivcf ufieu working through 
tiidr horns. This concephon wm sometimes myrliically represeiUc^l, or in thr 
case of the stag Elkp^Tmr, fmiis whtisc horn wiitc3 conliJtuaUy irickle* dowiii 
to feed (he rivers of the TimlrrwTirJd, attd the ImtUAn primal tvx G^yOninrtr 
from whose horns spring Iruils."*^ 

Ill 

For the nndcrslaiidjng of the symbcUmi of tmrii in Egypt^ Babylon hi ^ 
Crete anil Greece, Sculpture anti paintiuf;, vasci and terracottasi and c\'en 
votive uffcrlngs are of immense ludp. Unfurl imately^ the same couxlition is iint 
valid in tndla. A* we have alnsidy seen Vedic liicraLuj-eli eloquent about tfie 
harm u an emblem of good fortune and fertility ^ and ihftif mtrdldnaJ, magical 
and protedive quaUties are einphA:vEZ£d. However, there ace no i^ulpturesor 
paintings of the Vedic period as ytt available to support die literary data. 
Fortunarely, the Indus VaJlcy culture datable from c- tSon to i5oo B.C* has 
supplied sufBcicnC dam to support the V’edic cvidr.Ticc ubout liic symbolisin 
of the horn. *nie moat important from our point of view tsn seal, on which ihr 
horurd deity has been ideutiried by John MorghaJJ Siva Palupmi or the 

JtmmU Vol, XJU, la. i3ft ff qiiwcd m itic if H^Hgm 

4 ^ S. V. IWtw 

Etsyti^fiasAiA if RiiiimL enrf |>~ 



PRINCE WAL£JS hnjSEUM TOLLCllN 


ra 

Lord of thr flcaats (Fig* t). To quote liim, ‘^Tfic thrce-faccd god on a roughly 
carved tcA\ b touted on a low Indian ilirone tii a tyqiiraL attitude nfynj^a^ Hk 
arms are ouiatreiclufcd, Ina h.anH< lA' iih tkitnih^ (q front: aLre mrtMi g on h*s* kneck 
Tlie lower iimbt are bare a ltd the piudliu teeiidiigly capoted^ Cfovmiiig iut 
hair k a pair of bomt mectittg in a tail licadrdrcss. To ciilier skirt of the god 
are f€i\iT Ajuniab^ an tdepHant and. li^er on his pnnpier lighu a rhinoceros and 
bidEdo cm his Lrfl. Beneath the throne arc two elerr ftutiding with futads 
regaitUnt and hortii tuamed fo ihc cejitte."** 

Two similar seal? depicting Siva were excavated by Mackoy* The seat 
No+ S 23 depicts Siva seatdd in x^jgamudrd on a low dias wTiose le^ represeni 
iliDse of a ItulL Mis oijiitfetriied aims are intended to rot on the knees- He 
wears a Large mimLer of bracelets, Tlie head-dress is a pifud twig, the tiorns 
sre sepamte from the head and probably faitencd !o the of the t 

In the seal 9^5 ^va is seated on the grounds Tn l>etwmi the honis there 
appears tu be a sprig of flowers-^* *The sprig of Howen or leaves ruing fi'om 
the head berw^ecn ihc horns strongly suggest a fertilhy Or vegetation god/*^^ 
It is noteworthy that the tiotris In seal 9^5 probably leprcsciit atitclope 
horru^ as they are knotted^ 

lu leaJ 4^0^ A tree goddess or spirit on a ptptil tree (Fig. 2) U repreaeiiled 
appearing fjeforr a kneeling worshipper behind whom stsndt a goat with 
hinnan Cux^ In the lower tegkifTr appear seven mmuriTantsorYntartes, cHcli 
dressed in a sliorl kilt and wearing a long pigtad and a of lea^'Ct or a 
feather in the hair. The tree spirit b apparently nude» but has a pair gf boms 
■while t he wurahijipcr and the minis trams aie liketvLse hoTtied, 

The hgure skowti in teal ^^ 7 ^ repreieDts a woinim with a tiger^s body* 
On the head are 1^0 spiral horns axmdai lalersUy wbldi might bo tlunse of 
a goat. Rljiiig between ihcm it a dmiUr spike of flowers or leaiTS at the one 
in lead 235. The hitman portion b nwlc. Wlirthrr the figure repirscmi Dingi 
h is dSfilcitll 10 say« Tlur iral 3^7 nrpresentx wresding between a horned 
fcinale figure and si homed beast fFig. 4 ), 

From hlohrnjodaTO have also been Ibund horned ictracoTti masks® 
fFig- 3)i Mackay found some from the lower Itrt'Cla at Mohenjodaro * On the 
ftrength of a homed headf® hlaekay ituggeiis that these lioma were smooth 
and round thmiicli he found It dllQcult to dr^cldc w^bether they beiotiged to 
short homed or Ihc Bxidimiiiil buU. 


^ Sir John Ktsnhart, «iu£f T1U CKriZiciihai. VcL L p- 39, R, Xll,, 17. 

** E. Muckiy, ftiiihif Ewmitiim ai M^h^Jisdantr ± vtpIl, Qdhi, PI. LXXXVll^ 

“ IL, 335, I'k LXXXVil, 135. 

“ E- MAckay^ indsn CssdUmim^ London, p, ^7. 

“ M-ackiv* #WiArt Cs&Kdi^, pp. H X<ix, A. 

J*.* yp. LXXXIX, 347 

** MAnLilk iw. iUfp 1*1 XC%'. i-3> 
i» MmsskAf, Fmif^ iMwmsms, IL. PL LXKVt. 1-4. 
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^rDHiS^UiGA^CO}^^J€On^)t AtTVD^ ?^YMBOLlSM ^9 

Tht early horns oFa ijiait** ho^'tv^ nf fl* *id ^My 

bt those of a 

The tm^iie itTra^com GguHiie of u gotCilCT m also horned (Hg She 
ho A prominertl l^riwU. Thirft are lino pair* of hotuB of uhicli 1\k hinder 
pair hove lost their 

Ai Harappa. hiii^cver, only two Jiomed figiirfs were found- One mab 
hgure wcai^ a ml led batticbau hoin whi eh protrude a pair of honis.^ 

There b abo irverwheliniiig eiridmice to iliow that atiiiMb and specially 
horned animnb wen: worshipped by the Indus Valley people. Tlie seal amulets 
indicate ihni two viurietiwoFihr ijrtis-buU, theclephaoi^ Lhe tiller, the bulTalo^ 
two of oxen—anc shini-hDritrd animal and the other a liumpeil hull 
the x'hincM:ertH 3 the crocodile etc^ werr sacred flfimiaU- Tlte aiHclo|ieSp how- 
ever* arc rarely reprrsejitrd.®^ If hs* heen suggested that these aiuniab were 
kept h\ captivity and were regarded as vehicle* of ihe gneb, or probably 
represented the survival of pdmiilve animal worships The horned hull and 
the tiger on certain scab show connccfiDii with the Snivite ctdl- The vHId 
buflitio renowned Ibr its Ferociiy perbups stood as a f)^bo] of strcngih. The 
conneedon of the goat witlt a god or guddess of fertility ihowi it as a tymbot 
of fertUiiy and proctwiiQn, 

Tiic older view iha< the bearers of the Cciuelcry H culture were the 
destroyers of the older Harappa has now been given up. But though no* mtich 
is known about the ckte of the Ccuietcry^ H culture, the pottery painting give* 
an insight into the rdlgton of the people tn which homed pnimiib uiid even 
birds played an Important part.^ O tie significan t poin t hi 1 he pottery dccoraiion 
b the homed |t«LCJw:k {Fig, 5 b) often carrying writMu the roundel of ita belly 
u nude standing figure. It b, however i difficult lo agree with Mr. Vata that such 
a Bgure represents t he elhcretd body of tbc dead. The posilbiitty cduhl not be 
ruled out That the figure re p re se nts some proiotype of The hbiorkal Kardkeyn 
whose vehicle is the peacock. The fignre tn rite belly only show's the 
p 3 inter had not yet masiered the Lechnlc^ue of esKiblbhmg exact rchiikiUship 
bclwcen the rider and hb mount. The scene on an inverted bowl Is of particular 
inttt»£ in connection with the homed figiiros The field is covered with itars 
and leaves, Iii one aceue tn betwiecii two homed antniak suggested 11 s bovine 
bv but probably representiwjj siyUzed deer or antelojjes standi a highly 

sTylbed bitiuan figure w^ith bud like hire and horneii bead fFiij. 5 a) securitig 
the animals by the neck with Jt mpe held Itt eitlicv hand- He abohoidj the bow 

Msi^kiiyfe far ini ti ij i civ l£„ ft LXXVJ,. 

*i iS,, ih in. UCXVL y 

** ILt [| p, 367^ 

** M.S^r Vau, ai V^jS. b Catcyttft^ r^so, 

^ ^[milk3Vr Eiwntfiinii, V^a. L fi 

« M.£ Xit VoL b Pfi- *07 ff; VoL lb ^1. l.XI l-LXill. 

Vmu^ Utc. eiLj V<rf l,p. Vul, Tt, Pt LXII^ i(b)i, I difcr fFisin Mr. V*it Iwik m 
doniptkMi utcvLti&calion of ih* « 





^ TRIXCE OK WAl^ MUSEUM BULLTriN 

and ariui^ ill Im Irft baitJ. A i^itpk ^pp?ar on llir Icr* and it d*>U 

li itiawn polling Lbc m\i ^if the uniiiinl. It if intfu^iing to fifiTt that Afc'tulf; 

only the hjBij quarier nf ihc animal j# fhown in oiidine^ (ht foretjiiotiisr 

U blocked III. Pfocettitn*? Froni rhe lefi lo ri^fht wc find die repTwmaiion of a 
miiiniUtn goat \mMhtfr) (Fi^c. 5 f) with hiii!r Ibdng out boms from vdiich 
s^tvliJ^cd Ibjwe'ei or (not irLiHi^i Bs pjopofcd t>y %'ari) .arc aprifiping. The 

Huivexa nr pljuit^ 4tc a^aiii $Iujwii farlTi from llic iiorns of an antc- 

Uijjr cn ciiher Me of ihr nude fifliife ^hveh Ibr rcdupbralion of ihc pre- 
wiiif fijpirr. In aiiOtliM painJed pomhcftl fi^oni the Canetorv H homed 
dantm ituiiding or daiiciH;^ Itutid li. hand in assocbtinit wiUi an anldopc 
lire rejsmcTiTci** 

It it aJfo notkcablc that the horn singly or in pnir wm uawd nf a ckturaiive 
motif in the pottory uftbe Ccjocteir H a* Ilarappa^ fFij^. 5 d uiid 5 fj- 

Wbaiawr winy Ije ihr origin of ibe Ccnueirr)’ H GtilLuro* there ti teo doubt 
I bat it <hf^vr% Cirrtam fealutc* vrhtise lUeraiy cqidvakiilv stefoumj hi Vcdic 
litomtune. l^t u^i aL Em lake into eorfflidtMlkin dte nudebomi^ figtnc equip* 
ped uiib ibr liow rtful arrow wbti?^ afscKi^timi wilh lilt untfio|H:^ lbc goat and 
the hull is a[}pi)in:nt^ Without onmmillifttg cpiinrlvri to any lUeory (be ligirrc 
rcmirtds one of Rudrii-Sis’^ai The how and arrow nf Riiilra arc mcniinncd 
in And i hough the horn of Rndru is not exprirsaly mrnliontd in 

Vedic UlcmLiJfc die AltshihMTaia tnenrioiis Sh^n as Sringiii and Siiusf 3 |iriya. 
He Js dbo call^^d Aja and Ajajkmpida 'Goat' and Mfiga "Antcbpe\^* In 
i^inography lie is fhown io (J-ir foriTi o fA bun ter carrying lbc carcase of *n 
antdope. ti ii jiLio dgnllicinit to note tlmilinciiti i hr- horns of sonto of tlic ante¬ 
lopes i«id Ji gCiiil aSrtucialed with him fptiEig ilowers and plants empka^ng 
Ihdr tTlliiirtftfhip wiJh fcrrility. 

The grcLii void hciwecn the Harappnn and Vcdic cidiim; ahnwa tlic signs 
of bcine narwved down. Dr.. H. D- Sankalia in Im recent article "New lighl 
on the Indo-Trianian or WVstem .Asiaiic Relations between tyoo fl,CL— 
1560 B-C.™ hat ably summuriMd ihe mnlis of rccciii exc^vatioui in India 
whkli throw light un this problem. "Dr* Sankaba in this connection has drawn 
our Altenlifm iJiet otcaabaiolly die boltom on i he Inside of Lbc spouted bowl 
from Ni^wciatoli ittun grotwjnr figures.” Mmay be pointed out that a %iire 
from Nifvdfltoli lieon 4 rlofe resend ihitiot! to a dmllar figorc from the Cemetery 
H *it Hantppa. The figure on the ;<iiivdatoU potsherd lo have multiple 

horns und tn^cad of the bow and amaw (if the Cotieiery H figure it holds a 
barbed Unce iri right hund.^* The figitre may rcprcsenl Rudra. If that ii 
so the burlscd spear held by him should stand for tlie thunderbolt hcIcLin hii 

*• Vjm^ fti.. Va. Ih i‘i 1-XIX. Og- lE. 
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(CORNLICOPU); A STWV IN ^S^"^lflOLlS^t »i 

arm i?. II^ 33. 3). His Ijghhiiiig sliaft itisdiargcd from 

thr tkv iravtarses iltc ^ih (12. I’., VLt, 4fi. 3 )- 

Din Sankalia ha^aLm fibsct%^fr| thai ikc styiizcd d«;r <H' aiilckjptr d^ign 
ihow^h rori? in iUc true Hai'ppaii is a fhvmjricrTiiotiritt the ChaJcolitliic t:ii!lurc:i 
of IndU,^ as in frail and Wi^icm Asm. In parrkulor he bm poimed a large 
fragiueiH of a huge buff slipped jat with a plnkbh slip on the interior frcim 
XJainiiibad, "District Ahmednagar^ l>ctuugmg to Phase I of the culture* In 
this piece is painted outride a jum^ie scenr in which are depicted a tiger or 
leopard juuI a deer and antelope with haLehcd bodies and cJciremeiy elongated 
lx>ritcs and 

) wnidd like liowever To dnr?i ihr attcntioti of the scholars to two pdnti 
in ihe decoration of the i^iinlcd poltcr^' oF the C3iakaliihic cultum which 
may be sittidfijcani* A koaued oblique sialt which h a prominent feature of the 
dei!orakLbn of tiie Oiuleolitliic potter)^ to my mind is not a plant jnotjf bul 
rcpre^cut^ the knotieti liom of an antelope ■ TJse ^pot-hook-^piml* or ‘volme* 
appears U> lie the stiuphJicaiiuu of some plant mol If. Soinc of the potsherds^ 
roniuiiir part of the painted Uhvlm show a ruiiom design—a row of cdntinuoii:fli 
IroniiSisbn^ Ute rim Ibllowed by ihr and hemk 3pi^ai^ If our ^umiise is 
csorrect the association of hora.s wiih pLiius in thi* motif ti indiitative of 
tnxnir £rni1ity cult* 

Whatei^et may be the conneelioii with llie Chalcoiilhie cmkurei of India 
and Vedic cullucc, our Mgnilicaot poitii Ts the comnmii empKrtsIs On the 
antetopn and diaif horn* in Vedk ritnaib, ami fheir represficuiitiniis on llic 
c«ramk» of ike Ch^lcolithic cuUura in. India. These fuiraUeU couid hot 
cLsmissed as iMinely acdderiral; they Krni |o iiidicate certain Common beliefs 
which inspired the Vedic ritualuns ami llu: CkalcoUthic ceramuts. 

Hen*' far the horn motif has survived ill Ifidtan art has lioi yet been 
pitiperlv sjiaJysecL The early Buddiiist an follows a demotic irtidilLmt^ and 
therefore while li is based on the lilt of the Buddha who is represented by 
fynihatv^ thr anrilUTy hgtira of YakduiSp VakahLali and Nagas and a wealth 
of deennitive molifs handed dnwn fmm the pail hillnw a tradiiion whose 
visual representatiems being in wood have been irretrievably lost. For instance^ 
prcdilccliurj for anteiope and antelope honm as a decora live mol if in the 
Chalcholithie pottery b absent in the sculpture of iKc hbioricil period. But 
here sia web ccriain decorative elements have survived which tdi their cn^^n 
story. For infitaiice^ In one of iheBharhni reliefs iwn^stagt rmiuing in opposite 
direclions (Ttg- 7) ha\-e attached to their liorris an object dcoorated vrilh peilcts 
and lo3Eeu|^ which perhaps irprescnts the conmeopTa or a monev hagn^ At 
fikarhkiE also, fi^t the ftm tiine in Indian art, ilie i^ssociatioit of treasures wiLh 

w i>, gau1i«Ua anil t^hoa. Thf £Kw«iJi»nf £l mid Jtutdesak^ IWia* 
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the d«phd4it ttt»k is emphasized. ts\ ooie of the da^orAiWt reltd^ a lenrtling 
elcpbanl is shiwaspoudiig Itpid its nrsk the lotus rhizome (Fig- fi) whoie 
podi hung jc^idUrd rtccWacrs* ciirrings, bungln cte*^ 

Tlie tj'mbolism of dephattL tusk h furtlteir empliasized i& one of ihc dero- 
mi\c rourulris m Smpk 2 M Stilchh Ait ubplmiu bLEJivtii^ a Ictus rhizome 
(Kgp 9) wiih bimehrs ofgrapes^ A ^ parrot peeking ai the mangos 

and ananleiope foLlDvrcd hy a di>g are represented.*^ Here the eomblnaiioUi of 
theptontr tfaeanlEnuiurifl tFiebird life ban indtcatlvroFrerdliiy euftastKMiiated 
lint unJy wUh tiie deer* ilie gout .md the boll honrii but also >ith JvnryA^ 

It is also remarka-biif that iftaJtaru (Fig, 3 )* an amp hibian CTcafurc hai 
been rcpresciiied vvitli two Appareiidy lliBe lwrus esn ihe sfixjui copy 

the elq^haat Ciuk. lo Hirrature iiselT is regarded as one of the ti-ea* 

tures. It terms being iiomed its d^f^eadl>1lsnr» a* a tretrore-giver ia doubJed. 
It is sli«> possible (hat the eJephant rcprEseniing ihe ctlirrcat wa(cr« ^nd the 
nutketra tymbolizing ihr trrrcstria) watery might have changed ihev place. 
Perhaps ihc clnphant-faccd makarfi in [iidhui art is u pointer to ihc tmity of 
their purpose. 

TJie purpose of the mosif » further darified from Bodligaya., S^eh! 
and Amai^t^ti fGidptUres+ In ^ Bodhgayii relief a dwarf Yakdul Is diowit re~ 
movuig nme small objccti fmfit tlur ntnniler’s jaws** and at SMdil Stllp» $ a 
Yiiksha is shown opening the jaw of a Ai Amnea^-atl the purpose of 

the modris crysmi dear, Ai one place a Drd or VakshJ is shown pulling out 
some jewels (Fig- 10J from the iceth of ran elephant-headed At 

another place** a d'kvarflAh Yakski Is shown pitiling our some objccta from 
the open mouth of a (Fig* it]. 

One of the Amarivaii relir-fs*^ (Fig. m] depicts a ftmiaru on cither side. 
Tixtrs^ are uniting a. btut scroll, two tusked ct^hunts and a deer probably 
indicnimg thdr rclatinnship with the Water CoSTfio!ogy\ 

Ai Sifrchl till- tytnhollmi of drphajir-tiisk is emphasirert in another way. 
A Vnkshu showsi standijig in one of the panels mi the inner ol' Uic weal 
piHsr of the Nforthem Gatew-ay** lu-lds 4 brgoida IkTWEr. From an Ekphaiit 
tusk on eittuU' Imu^ u Jewelled iierlildce. In thr cait- pilleir of 

the f^cnikem GatewayjcwrlledncckLicrshangfarmrlcphntit tusks 


*• Ikrmc iK. lit. Ft. Xl t. a molif * rcpnlfd Lti FL XIX. 14-15^ XXXTU. 
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(Fig. *4). li is crrmin tJul in xhcir ^ictiacf t!ie c]t?phaul tiu* was regarded 
its 4 niJAI. 

In some of the decorative -rnedatitons in Stupid 3 At Sanehlp the ciephtmt 
tusk or hom is asaocifiittl with the pUmi life (Tig. ISJ pardculariy the btti* 
(padniA) counted as one of the nine The rncfbillion has eentraj lotus 

quartered with four horns or tusks [M^adansa) from each of which hangs a 
^wer or ksf of a Jutus. 

Tt k also sipitllcant to note that at S^cl:^ the hom or tusk symboliaing 
leriiltty is employed hi a purely BuddJust s^TObol of (nVatfWi* The triralna 
(Fig. 15) cm the cast pillar the Northern OaLewuy represents three Snctilhisi 
jewels; ihe full wheel deoorated with 0- IdIuj stMdiJ for the taurine sur* 

mounting il Inf die Master; «id the inlmlid fcpreseiiling wf^foL Tltc voluted 
horn on each side which according to M, Foudier prohaWy meant to con* 
$oli<Utcthc fTTnUwa**^ apparently reptiasenl* As a matter of fstel there 

IB nothing specifically HuddhL&t ip ihe ^rirafa.! symbol which ii a cnmbmatlon 
of ccriain s'^Tiibols drscentled froni a cnTtirnDn sourccp and which ultiniatciy 
were ciascly connected with the ideu of moverocnl and Jcrtdiiy. 

At Nagfiijunatppda /nrfrtoJiTcds on a pedciiid (Fig. ig) and U suppoflcd 
by a bom or tusk on cither $ide!r^ Thus it is evidMt that even by the ifaird isii- 
tury A.Dp the s>T 3 oho)ism of hom and tusk w%"i5 liiUy rcnlused. 

tl 14 aJso interesting 10 note that: in the iclief reprcacoting the dream 
of M^vtdevd from Nag^junako^d^i the white ctephant aymbuliiiiig Buddha U 
tepkeed by a pair of voluted tiiifiks Jying near the couch of the stiunbermg 
Maya (Fig- i4)- Here ihr symbolkm is qulto ele^r: the tuiks rymboliac: ferdiity 
and procreation, and If Maya, aa it is bclirviKl, represents Ma.y£ the Motlier 
Goddes tilen her atti>ciatwa with the luiksis luida^tandahle. 

It may also be added here that thr sriiTulsd. symbol tn early stages when it 
had tidl yet becomr a diitiuguiihtng matk ul'Vishnu was closely ronjitctcd 
with the hom* The nislutiun uf the symM could be traced in the tecOud 
century Jairr sculptures from MalliiirA step by step. In the AyAgapata set up 
by SihsTi^dika rherc are iwo. inaks i.'olittcd 41 the atdi fachig ^cli Other 
(Fig. 16) with a ridi in the eemtre^* and secured together with a string. In 
another Ayagapaya the hom of the irfrw^tjr acre ^sb 4 |>erl and ihe ccntrial fish 
losing its natural form tekea the form of a simple In the third st^ge 

both the voluted tips are joined by a trimignkr projection 
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lu tarly Indian kana^Faphy^ JtowciiTf. The nxnnber of liorncd. figure* ia 
HraiTcd. Farlhe antiquity of homed godi, and goddeases holding a cOTiincopb, 
however^ mnninnatEc ev'idenix iJ of uitercat oa 1l lupporis the literary dal a. 
For initattccj wt; haw discuiacd above the cvideiiee that al least one of the 
fcimitof Siva was horned, hut llwre is hardly any joulpiurc tn support hii 
assoelaiinn with hum- llowcver. in one of ilw coini of Kamsfakii depleting 
Siva, one of h» secondary handa holds a innuntain theep whose Ijorra 4tUl 
decorate the Muslim and In anollicr type of Kanishbs’t coin 

bearing the name Bha\T4a the nimbalc figure is homed, and in hi* four hands 
he hnids a vase, a tkuot, a trident and a gnat held by the hem.” In yet aitolher 
coin ofKanirfita, lictween Sfcanda and Kumira stand* a liomed deity appa» 
Tienlly Siva,** 

Some early Gupta coins** yield important infonnatiiin about the comu- 
rKifna. In the SuiitUrd type coin of Samudraguta Uic re^'erw is copied ui its 
entirety fixrm the biter Kij*ha^ Ardoclqn type. The godd m seated ou a high 
backed throoe holds a cornucopia in Iter left tiTin. Allan has traced the type to 
a seated figure of Abundantia on Roman setLlili, In the Baftlc^aiuc type a fcw 
tpccnneiu show Ardochso holiluig the totu* instead of comticopia* Aceoi'diog 
to Allan, *’the cinrravers interpreted the Aidoch^o of their model as Lakshrnf, 
but it was sorneiime before they represented her with die charftneainir 
attributes. When the last trace of the throne disappeared we have n 
regular Indian Lalcshmi acated on a lotus, as she appeared at tlie ereatinn 
fPaxlmavi*iL, padmagiihi), AJthnugli Lakibinl might only suitably lie repre- 
fcnlcd with comuenpia, just as die Rtmuiii Abundimtla, wlin la posstbK the 
m-tginal of the Aidoififo type, it* signifleanee was unintelligible lo the 
Hindus . (Allan).'* 

Wbaiever opinion one mny liitm abont Allan's view on Arrlocliyo and 
Abundantia formiiiR the proioi^pr of Lakslimt on Gupta coins there U little 
doubt that the indigenous Indian goddess StT-Lakahml was iHSOciaicdwith the 
Hum of Plenty. A fragmentary Imne female figure from ihe ChaurBsl mound, 
Matlmm (Fig. 19), which is datablr to the Erat centurv B.C. is homed.*'’* Its 
close stylbtic and other Itifinitlis witJi die {hmou* Pompeu ivory (Fig* agj may 
identii)- her with Sri, goddess of fertilUy,, good fortune and abundance. The 
Pompeii figure is heavily ornamented, and ho- see i* cmphasizetL A very in- 
leresting feotqre of the halnlreia i> the liom whi cli ha* A ring-shaped omament 
at the basc,*^* There could be hnrdlj’ any dotibt that the Horn of Abuitdatice 
is meant here. It ts not held b>' die (p>ddr!>s as in certain Gatidlikn* scttlpfum 
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.VlDWSSlfiGA (CORWCOriA): A SlUDY IN SYMBOUSM 

and Gupia Cfiinss but ^fjtaalEy (bnni a pare and parcel of hrr ticaddfc** tif 
cvtn meant tp be growing out af her head« 

A dncular dniiy plaque (bund Iitmi the tstcavaiiom at Avam in Madhya 
Prsidr 5 h» in thr IrvrJ belonging lo tlic early faistprical period (if. lOO B. C* to 
300 is of grot intfTcii for the itudy of ihecult of and her rcbibn* 

rhip with the clepliant or horrtii In thti miinde) (Fig-17} goddess will 
her niudity empt^ked siand* on an open lolui will* her legs dightly Belted. 
Her right Imnd touches ihc ornament Lo !he righi car and the left hand Imldi 
tile fold of the garmeiU* a characierisiic pose in the iconography of Sri as I 
have pointed out elsewhereSiie wears a necklace, bracektsond anklets. The 
beaded £Otie is fbur^traiidrcl with a clasp in llte centre. Her elaborate headdress 
a dccotaled with msetta and pear! strauds- She stands in between two tusks 
with intunied tips, mid joined iheir bases- Slieavca of com and jewefs 
are associaleil with the tmks. The most intcirsdng part of the panel is a couple 
or Mithanaoadtliersidcof ihe gf^tdess engaged in what to be seicijai 

unic^ii. In the foreground on citfier end appears ^ pilcbcr whicii nughi Itave 
coacained wine* The reverse is dccomtied with, a TO^tted ciFcIcl of gnilloche 
snd qnoihcr circle decorated with dotted loaenges, apparently puprestiiiing 
some oniameiit. 

For the first time wc are foced here with the developed form of Sri cuit 
which Is ircatcd witii contempt hi early Boddhbt liieraimie. Ln tiie Afihir^- 
prA^jm (pL 131) her tuU is counted as csoleric and an the her 

worship 13 prDso'tbcd+ The ritual coitus in which her dm’Ottsii iiidulge, and 
the presence of wine in the pitchers draw our Attentinn to the sacred orgia 
of die Islef Tanti^. As wilt be pointed out latef on ivnry was repreaented as 
cornucopia in TtbeUti paiiitin;;* and was coiinccied with Vfliimvnpaj And more 
specifically with Vastidhar^ Tlic appearance of tufiks as a nidhi in a plaqro: 
which could not be dated later than the find cisotury A.D- shows ibar the 
S^ta cull supposed to be comparatively of latcT origin goes back far in history. 

Tbai Ihe cult of the hom as a symbol of fmiKiy was fairly wiilrspread in 
India is evident from a. bronze horn (Figs, ao-fl3) the only one of its kind found 
areideiidy by a fiirmcr from the vitJag-c Poshcri, Wada Taluks, TJiana Diitrictj 
Maharashtro Stotc, in t95a (Hr. 40.7 cm.). On stylistic gTOonds this horn 
could be dated to the early Cdituries of the ChriaJiari ctAi Its base.is decoraied 
with splayed lotiu petah ridged in the middle roinuci wfajch runs a treaded 
baniiTliU U followed by a batid of luvErtcd triangles coiiiAUicd by a sceoiid 
beaded border^ A band ofJfoff <it lit diviiLcd almost into two by a coliar is coa- 
lamed by a third tjcAtfed Iwirdct. A settand baud repeats the jUm Ha motif. 
The last tiAful contains a btarily moustadied mask with St smaller grinning 
mask (Kgp 33) on cither fide spouting a jSW Jc scroll- The meal of the 
hewn is sharpiy ridged. 
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I'RINCfv Ol' WAiiS hJL'^F.UM BULLETIN 

It h iiniewonhy llmi *hc hum liM at IwH fiw mau^miiilF IiwUh in 
ctirkditiuii, wKUe ihc oihert havi! cbsrd or <il,ili[cmied Hoc to itslion. [l ii 
piuaihli^ tiint tlicse l»oks were used fnr rjvellitiR (j»r hom to a viwkIco poi^l 
in a iriTipljT ciiiier of Siva, or Dnii. 

One of the tnott inietrstUigsouiptum fmni the point cJ'vicw of ihr: linm 
motif is *11 jniBffc- of 6,bliykuiiii;ira {rmiimpieee) tn the Mathura Miiacutn 
fj. 7). The fisture is deaciiWtl I*y l>r. J. I’h. Voget in the Cf^ogue »/ tfie 
Molharis .Muitum as *'b male li^tire of faim-like jippcamncr with eLtlioratc 
turhiui, iieckincG of Ix'ads and odicr omuments. He is standing under a nuingo 
tree hi bJossom with liK right hand raised to his lips, :iiid with tiis left plattad 
agninn lii* thigh. Hr wears a &ai1i round tn* and a cmioiis nccSdace round 
his shim Idris." l-Hcr on hr tdcinlGcd if as the fii'ure of a Yaksha and suggested 
the rcsemhbnce of in pose to Horposcrates f«im Taxihi. V. S, Agratvala 
and B. S. Hpadliyaya,'** hovwrr, coiiltiid the ideoltliralioii jiiil identified 
the Egtne with ihai of (jlishyainfig!* *U»iy Ita* Uoeu nchited eiiilifrr. 

The deeiiiw farterr in the ideniilKaliflii a tlir short htini nicjuitrtng a I* 
which projects iisctragamsi a |m^ hacl^jrtrtinil emphasiiunij the rsjd"making 
propensity of the sage. The spin I at the hateor the Imm suggests that is hjnek 
nnlielijpc's horn is intended here arid therdore it is al^ snggraltve of 
legcuiLiry origin from o' liind, 

Thf artist of Matlinn, howet’er* seens* iw have Jidlowwd not the Buddhisl 
but the and the Aihtnfjidn# wsiun of the HOrj . In one oJ the pillar 

reliela fnnn Maihnra'^ a pmrt of ihrstifry i* depirird ^Fig. J6’t In ihr top panel 
cdnirtesans ore proceetliiiR in a Scnit to lliir bcmiilagc cif Rishy^fiiij;*', In the 
middle' panel a coinricsan ts irmpiiftK the homed ^whi and in tin* Imilniti 
panel the innoceiU young ^ishl ti takni by thi; troitrieartn on her lap- 

/Vrnnng thr recent AcquisUwuJi of the Prince ufWalcs Musciim vtc have a 
homed termeotta head of the and cailury A J>- Frott* KauAambI iTlg- a7). In 
some Gandhirn smlpintes the fenuilc parlurr of the male godb shown hoIOing 
the cornucopia. Hamid Ingholt hasrepmdiicfd a tutelary couple*®® ftijm Sahri 
Bahlni- The man IS drewed in *n Iranian f-afian and high Iwail*. In ^li^ right 
hand he hoidt a sccpirc and in (hr: leil a pmsr. His female partnci holds in 
her Icfl hand the cornucopia, They arc identified iis Farm and Ardochpi, 
Jhougii why llicy should not be Itubera and [.akshmi one fails to nndcrsiaTid. 

tn the nrprcaenialiun urDemrlCT-Haritl from fiirtap, datalile U» the fiist 
cetitiiry A.D. the goddess b wated on a ihmnc ejud in ehiiun Jiid IdmAiitm. 
She holds a ctHrnucopia in her Jrft hand. Hamlfl Inglwijf suii|!grsi.s that nhr may 
lie a Icxial version of Dcmeter nr liarifl. 
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iCOlpfUCOPIA); A STtrOY IN SYMElOlJRAi 4? 

KvttI uii thfl pedeital gf u lirot™ itutidui^ imaftc oF Buddha in the LaTiorr 
Muiseunt. He <it«crv«: "A very eiceptSniial subject occurs on No. jSg of ihc 
Lahore Muieiim, where we find two sittiLoj ftijures; ihai to die proper right 
in a fiuilc hotdiiij; iti Ui« righl luiiid a Ioob: staff or LuiCe, His feci are placed on a 
footstonL The left figure is a female with a mndiiu on tlie head aiitf a comu- 
copiu ill the (eft liand. The one I lake lo repnnwtil Kuiiera or Vaiwavapa (lie 
god of wealth of whom wr posscsi siroilur cfUgies in Gatidhira sculpturr. The 
other is presumahly a goddess of abtmclanee ■ind fctiLlily, bul wiwihw her 
Indian name is HflritT, Vasudliiira, C4r.*a, Anmapilnua or MSinethitig else, 

I am unable to decide. Tlw figitre fs of inicrtai, as it is ahnott identical with 
ilte hgufe found on a coin of Aies vdiEcb has been inierpncird m I>cineicr."i<^ 

From 'ru1(ht-i-B;ihi W'aa discovered the figure of a {forl and hi* conBurt 
idciuirted Ijy H, Hargreaves as Kubera and bis coosewt (Fig, a®j, They are 
seiteii iu Luirjpran fashlcMi on a bvr throne. The fcmnlc deity is «atcd to the 
proper left. Tile god liutd* a money bag ifi the left liand, i( dTesswl in ehitem 
and himation anil wears buskins. Tils consent wears well draped garmems. 
She luiids a cumuropia in llte left hand,'** Thesimiionsindicate iJmt thehom 
of a slag u mranl bar.. 

Cornucopia ns a symbol of gotid luck, fortune and plenty sbo Appears 
ua a. gold, hoop ring. Tlic bezel is oval eneJejaing a citrnidLin stone engraved 
with a ctanucopiiiT “ fluted \-a»e and a spear,*” 

Apparently there aie two dtfTcring views aljuut the goddess hohlbig a 
cemucopia In Candh^raii art—one ideniifying her wiihDeraeter nr Aidochso 
and the other uahirally Idenlific* her with Hatttl. Tb«c Ji nothing unuaiiut if a 
cornucopia is hrid by liiiriiTv goddesi of procreatiou and feitiltty. However, 
it u aUr> signifiranl that Srf, gotldcss of wcaiili, Jihuiidaiice and prosperity 
i* not only twnnHrted with Vishnu imt also with Kuhera, the god of sveallh 
and m.ttfifi:(l happiness and of all ireasumi as well. He waa Itrfd to be .tit 
immanent king, and without doubt reproents a fFriillty united with 

Kiddlii, treasure, sucetsi, abundance and with Lakshmi and Bliadra, the 
happy, pcospcroiis or for innate one. He U Ijelievtd to tie in ihcpoaMSshm 
ofSiT or in.'ittire prcopeiiiyj*® I am, ihcrcfore, of the view that the fcmnlr 
cutiAori orKuheni In Candh^n art is Si 1 nr any nfher furms and out Hiriif .vs 
suggesljcd by some, Tlic cumieclion of the Kulicrii cult with the Horn of PJctilj' 
wilt lie ducuased later on. 

The horn cult was fciiriy dhtrihiitcd in i«iTlhe»Ti Indiii and esilcnded 
as fur 4)s Amarfivnil and Nigarjunakon^.i In the wunJi in the early cmiurim 
of the Chrktiim era, ond iia memory was kept alive a* lute n> the 7tb emttiry 
ill ihefiimOiuS felieT of the so-called “Arjuiia’s PtenanCe” at Mahahalipuram, 
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Dr+ J. Ph- Vijgcl lifi hlfi Ancha^lci^Tc^J tiMti fin ihr Scvrn Pago<la (-'fJf. ..-IfiTt* 
Rep^ l) drj^H^ tiurulirntirjii to Lhi7gixjij[P of sumc carved lo the 

iound, citgaged in the t^arioia ncciip^ttion of thr hermitage m frorii of a tinle 
uluiEie- Sgch a is mgsUy laid on the hfiEijcs of Bomf: sacred rivtr- In this 
^op the Ggiire of an nstcctic carryhi]^ the pitcher on hk ihouldef and hti 
companion liolding'a cornticopta are pariictiLariy intecestltig j^Fi|f« 30). The 
prwnc!c of tlie 'Horn of Plenty" next to thr cleft is obviously incant fa denote 
the pTodocii^'t powers of the stresjn thal once Solved down the w^icrcliamieL*^^ 

On OTIC of ftir piLlarv in die Dur^i^ temple M Aihde, a Mithnna couple 
with attcinianlt and two hcnrni are depicted in a foiindei {Fi^- 

In the mediaeval litdisn ^ipcurei however^ the Horn of Ptoty hftd 
atnioac Just its mcAnliigi though its symbolLSm coufinued. in Tibet and Nepal, 
In tltb connection the tconoaraphyofCaoeia and Xnlied it intponant for the 
piTsent studyP Gapers ti hnown In early Sanikrit literature as Ekadanta 
*He of out Tuak\ a term which continnes Lhe trad! don of the Tmllirfy^ 
wfajcli speaks of iJie god. Daniiu, 'The Tutked Oor.’ ^Fhetsplaita- 
tiou of hii bcin^ Ekad^utn may be Im coiuiectioii wilh the liarvTst ccrctiLDniti^ 
According t4> Gnple lennt naiiiral that thr one tusk of the Har\-eit Lntd« 
which gave him hit nneicitt imme^ should f^tobalically staitd ^ the mo»l 
importatu Impkincnt of the harveat^ the plough^ espcciully lu the wend 
4 Jiad^a iTOiy be tronsJated | %nc tunk" tu 'plfnjgh-sliarc“.*^^ 

Ill come uf the medimn^'al ieunographic lexis and also sculpture Gauria 
b alhown holding the riuk m one of hb hniid^ (Fig^ According to the 
Mahag3Ji*"tpnti m red coloured, lhe crescent mooit rests on tiis 
forehead and on hu left side Is seated lib consort Siddlii^LakshmF- He Itj kids 
eiiron^ while lotus Jlower, iluiljavv made of sugar t:aiier indent, dbeui^ 

cimcKshellibliie hjlue^dJi ear of the corn, bis own tusk ^idj^doah^alfia) and a l^U. 
Another again iiiToHns ii.n that Oamipdii held a horn 

in one of bw banda. fii the represeiiitatioits of Gan^ bt^h ftcim the fifinli*** 
and miJtb^^^ he b dinwu holding hb own tuak. In custem India 
b represented as what h de$mbcd caorying a radifib*** whiob b Wrung. As 
observed by Getty ; "As it b never carrind by Gageia at the saine time as the 
broken lUfk, which ts practically unkne^wn in those three countries 
Tibet and Japan], it wems pw&silde that the rndklt svas ptimariiy n mbrepte- 
sentaLion of a badly exreuiiid broken 
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ft It^TtUy ttccdb dny ^^rumimr to provr that iJic ttul; hrM by GaRj^sAti 
rc p riT »CR t» the coniiJCCTpi;i « the gtKj b iht eaiw of tfie fitlBluirnt of aU 

earthly deaiiT? ami beEtom all I he upon h b wcn^hipperi, 

|u nietiisevai ictuicigr^pliJcal toeta the horn Ie also nsMciatcil vfitii 
Klriikeyti^ and Traibky'anwlmia. One thr syjitboU carried by 

the six faced and (wlve^Jianded K^iikeva riding on a li Her lujm 

‘Which of roumr mdh'nura ihe prowess of (he War Lord and hii IfiiiiTiaU!' itda- 
tiomhfp wifli Sh'H, 

In the hiia^ of llic fcur-faced and twenty armed ViAvaxTipa-Vlsi^nu hiJ 
&cr> rcpTrseiiting Kara^ Nanulmha^ Srlmukha and Varllia and aitended hy 
Gam4a some inieratifijjf poinis nmy be oofetL In s^jrnr of the hands lie liolds 
the pbumh-iharti eoiidiiihei!, hfj^Urd^ lotm and a Itom iM^) whjcl! art 
the tyittbob of ahuntlance, fi:rtiiity and procrcaiioii.^^^ Iri a of 

Tratlokyamuhacia hi the hr ii uiid io haw siKlcm liaiiEh whidi 

carry diflfcreni syiiihci]i. In fine of ihc left hanch along with fhr mnchahr]l and 
lotu^ Bower ^iiich are- wed rreogniied mdfdjt he catriM nljeo ihr Hunt of 
Pleniy,J=^ 

All these late refeteurcs shov^ Lliat tjir purpose of ilie horn of plenty w^as 
fiill recngiiizcdir thougii iti ocLual use wasconJinttl to liir tniagesufGas^pali 
only. 

It wouM^ however, perhaps be pertinct^i here w inquire the part ij!a)rtl 
by Kubera^ die Lord of Treasures, with whom the Horn of Pleniv was asso-* 
dated In mcijtacval tin\es in prcscr%ans; its symbolism. This problem has been 
studied by M- talou in one of bii iuieresiixi" p&pcrs*^^ in which be lias not 
only auaiysed liio pcrsonnilty of Vaiiravaijanr Kubera, but has also poiuted 
<nit ccTiain miit iti this cuU whlrh ilmugli not appamit (n Indiu have lieeti 
prrarrvt-d in the ait of Tibet and O^nua I Asia. 

Vailravana or Ktibern reveals various nspecis in bis pcrsonpiiiy wiiich 
are due to the roiiiacLs lie had wi\h vntious cuhurei. Such wm thcpoputariiv 
of the qod thit t iu$ cult got Ltarlf tstahlislted imt only in TndTa bill also in Tibcii 
Central Asia, China ajid Japan. He Is not only tlm Lord of Treastitos aiid a 
trusted Grtend of but aiJmi iu liii seconrhu-y role acLeaf ^ the diief of 
Yakshai* mlrr of thr V^idyidliiiras, <i tie of the guardhiut oft he tvorld. piotnctot 
of the Lord Bttddba^ god of the army mid theipoiivr^if Srf and Vasudhi^^ He 
al#o revxaU tnices rsfhU androgynctus nature* In the Ahh^hthafa [III. ^56, 
is2 iF'> lie tliT son of PtilastyA from the cow ^ ija^^la and diETcfote 

he Is culled {MM*^ V- i 02 , j64J. 17ie legend rTOnmff that one of the 
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dAUghtcn Simbhl vr^g AUavila aka knowa ag SsrTT^Jc^madTigiDL^i with 
whom KulKTa it croiqic^Dcd, If the idcnlily of Surabhi and Ifavila U admitted 
then like Sumbhi^tbe celEstial ix*w of ihe epics, and TJaviLa like the deified cow 
I[a also symbolizes abundance provided w'e agree ihat tjl and l[avila are the 
nutne. 

Bui the Jtehlm^r^9md Ma/tdbhSratd regard Valiravsna^Rubem at the son 
of Pukuitya^ i]jc tplHtiial ton of Brahma, bom fimin the cow A» 

Pidaityji w:t5 -very mueh iaccjtsed Iry Valif ava^a^s behaviour ai smying with 
hh grandfather Brahmii he drew halfof VUrav4 within himselh In s4ew of 
LhiJt story Vi^va b a form orPulastya created as a counterblaEl to Vai^rava^a. 
Bui ihc tioty SI diOicub to undentancL The chief interest of the tegend lies 
In the fact tliat the AflavLlaj^ubera -was bom Jrmn the cow |[aviia, 

E.ubera« insplic of hk great pgpuJsrity in Ihe cpsci b^ however,, a new 
comet among the gods. The guardian of the liortL in the epka and 

Buddhist Ittcratnre* he bal.^ the pdfolector of the easl^hrottise ofhb assckciation 
with Indra, whinn h£S<>Piirtlmes replaces in the Hit of theLctkapairuH 

It tf signtfit^i thai the gentology of Knbcra hai two branches; firstly 
he b the SQfi of a cow, and himsdf reprcsenis the cow goddess^ and secondly 
he b retaied to Brahma through his ^ther though in thb legend as well hb 
mother h a cow,*^ 

The forms of Kubera confustd by the hieratk fomiiihis of Tantric 
Buddhism require careful analysb to reach iheir true tncanlng. However, 
here u| well the Buddhist infonnation have to be siipptemenlecl by the epics. 
For io^nncci hb tpUhtt as Brahma Kum^a in Tan trie Buddlitsi hitramre, 
could not be explained wbhoUiL reference to the AioltMhMrata^ and his epithet 
Kumid Would only Ise explained by that source wTiich iinnijstakahly refers to 
his androgyuoui nature, ttuhera^i pre-caiiiicnt portion in Buddlibin to Uie 
exclusion of Indriij V'arutta and Agni b due to iiU position ai the godof for tune, 
who naturally commanded more foliowota atnung the peasants and merrhaiita 
formijig the bulk of the Buddhbl laity« 

In hjB capacity as the god of good fortune one is slruck with certain 
anatoguei betiveen Kubera and as pointed out earlier* M- Foiicher 

ha* pointedly drawn our atlmtioii lo this rsemhlafice. To quote him/*Except 
for ihdr laces, the two gods resembte emch oUier like twin bmlliers; and to the 
wnrshipprf pi^ng lo andiio^ ihennr munners: 'May you be rtch^ while the 
ptlwT whispers in the ear: *May you be snccessJiil in your enterprim'* What 
oanld be more reassuring to well to do people ? Let tis mentlaiv, by the wayi 
that Gaper's raL upon whldi the niytholii^lsta have bulb such far fetched 
theories II simply the c^unieip£irt of the mongodsc, symbotiiEei a wdl-iined 
purse, it b more than probable that the rat evokes the well-filled grimaryi 
where It b always an aifiduom gursL Indeed w'c meet him again aE busily 
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ctig^j^td near the bales of rice* flu whUb ibc tuerr^^ Dai K-ukui iht 
of the Japanese Is crouching/ 

Thlft JigniBcanl resfimhionce of Ga^c^ and fCubcra is earned, a step 
fiinhiir Hy At, Lalou who has established that the imag^c orKiit>eTa at [east in 
Central Asia wai coimE^ted with the clcplmni iniks^-a chaj-aetcrislk fbatuft of 
iconography as pointed 014I earlier. In thii connetitioii M, L^ou has 
drawn onr aitcntioti to rwo paintings in the coilection of iht BiblUjtheque 
NatiDnulc brought by Paul Pell lot, along with other documents from Tint- 
buang. These painiingB rcpresendfig fcubera show certain characicristics 
attributed to Ganeia which show a stage in the cult in which Kubera and 
GaneAa had not only the semblance of iw-ln broth erSp bm the veriubJe con¬ 
fusion of forms. 

In the pamtiiigs ciicd abooe Kubera/VaiiravTiua is associated with the 
elephant tusk. It isdgnifteant %o iinlr that in Tibet elephant^s tudt (lan-ch^en 
ch'cnj is recognized ai one of the icvtii royal badEe*.^ M- Labu iias repro¬ 
duced a number of drawings from Tibetan todffJ to show llie ureas ureconsia ling 
of a mass of jewels emerging Ffom the elephant tnsks.*^ This mass of jewels is 
at times assoclaicd with ihe mother of pearl and coral as wellJ® The tusks atio 
figure in the basket of jewels placed before Vasitdhara ibe earth goddess, one 
of the forniB of Sri, the goddess of fortune^ related to Kubera- They also a pp»r 
in the basket of jewels piaced before Uie Buddha, the guardian of Kiibcra 
and Jambliala (Fig. 3^). 

It seems rhai In Tibetan imagery ivory is considefed as a jewel and 
placed on the same level as corat. But behind this belief Lies the old Indian 
bebet traceable from the epic days wfiidi regarded elephant ludt as a comu* 
copia, though strictly speaking ivory has not been included iu the tonvcRtional 
lists of the fddhis or trosurci csocp t \d the Jain Pan^van^, 

In FI. 1 of Lalotfs or tide the aurrole of Kubera /Valiravat^a is repre- 
HMiied by two elephant tusks (Fig- $\)p In PL II at the feet of VaiAravana 
is seen in a soppitant aii]tuile» an elcpliant-faccd figure with three tusks. He tt 
apparently one uf the /d|hsr submitting to Vaiiravana. Ii is thus apparent that 
while in one painiing the tusk, a syuibol of richness* b carried by the deity 
himself, til the second painting it is asociated with the deity, though he b a 
Icixer divinity aeilng as an Ayudhapurusha of the prineipol deity. But the 
diiassocbtion is not appanetitp as this happens in a dmilsr case (Pi. 1 ) in which 
an acolyte (Fig- 3*) holds the pni^ made of mongoose skin w^hich should 
have been held by Kubera himselL 

The icotiographic evidence alone, however* b not yuifreiem to prove the 
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idenTity of Kubeia U fias to bcjupportccf by tlic textual evidenetr 

AS rcpiitkilionf Lhauj^h ti* It cprhat%'tal aiicl liUtriXlrttrs^ 

♦Olrly drpcucU ftn ixU sea t as a| a ^dd of trcTiiiajrrs. It is ilih mp^i a* ilit ^nd 
of thti rix^ho, jui Qppfsnd;^^^ Ibr Koberti, that GajjjeAa In 

lUTtalii BudiUilst riluaU. ittstance, found &oin Llic 

Tufidtuan^, pt^}CTilH a (arniul» for thr priUft^tioix of thr 

lyrtf^mns^ And hidden treasum. In mother G< 3 ^iiputihfTd^Atiumi GADcici 

is railed Janxliba (tusk), rmlnding its ofJamhhAla^ one ofihe names of iCnlxera^ 
Tiic maRicaJ ritual vtm peffutiucd carefully to obtain Treamre? from the genii 
who gnnrded ihcm- The magic formula repealed endlesaly ivito rcsixUnd in Ehr 
discovery of ihr oache of jewels.*^** 

The ermfuittfin between *lie persuiialUif:! of Kuhera and Cajje^a appears 
from certain rituals praicrihrdina maiiuscrtpl from Tun-rhuang, which cuntalm 
A tompJeie lilur^ of ihc cult of Kuubcni: ihr invCH'^tloii^ lint propitiation, ttrr 
request and the eulogy of his The Buddfiisi text natite^ the officlaung 

priest fts Vcd^-adlmra. The aims of the rituah «Te to obtain the trEnsnTO, 

10 defeat the enemy and iransform the victuiih inio ambroatu and nhsD to 
multiply them. The follo^vinjs tlirer aspects of Kuherst ate emptio^l^ed: (1) as b 
god of fortune. Ta) as a god of armies and (3J os a god of abundance. He h 
also cal ted Siua which is applirahlr more to GaiirSa than Rubcra.Thc text 
also gives dctaili of how the olSciating priest im^okcti dm god and when 
poASc&sed by hlmihuit.'ed und isn^ and the detuik of preparing the! rmmihla. 

11 also gives a Ikt of one huniiml and eight naitu^ of the god. Wldk iiu'ok- 
irig die Great King lie is addre^d: 'Thoit w’Jiose robust tusks pioirmte 
p.irradfj to the loiigucH**^^ 

AnolJicr curious text end lied the ^^2tlaitlc^1 fornnilaorKulieratu inercaae 
vt'ealth" salutes J^bhAk—Go^iapaii, Uml la to my b composilc deiiy carry¬ 
ing the names ofKuhrra stiidGagehu 

The text qucited afiovt: deals with many aypecu of Kubem hut they 
arc relegated lo a secondary place in viirw of the precise intbrinalion about 
hU tusks which run parotid as in the ease of lan elepbuni. 

Fr{un the data fiiiTthhcd Blnivt one if bi a pMutiori to recoiutruct the 
liistor) of tht cull of Kuhrrn. Maliirally he h the emhocLmmi of ahundiinee 
and good frrrtuue^ ft if the Uiter iruit in hh character which places him in a 
predetermined negkm mbabited by the genii of die rirhcfincludbg Gaoe^ 
and he hecamc iheir chief. He k regarded as a Chakravardn and the riKmarch 
of Vidv^-Mharas. Trampe^rted by Buddhist muaic to the. people wrho were 
akendv acquainted with the ^exJa of for tune and liic ^cnll of the riches^ his 
jmagr lynlhesmd the traits of the local gods. It wm perhap* In this I'tsspect 
that be became: adumed with iltc eleplvant tutsh Ui a country where hwy waa 
nut only cJnwd at a preiiipuf objiTCl but was regarded as a corn u copia and wh icLi 
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vecms to have lulatitutctl tin: <ow or hull Is Dm Id the cuiisccratioa ccrrC' 
mcmci, This substituiioti of elephant by the bull ocxuia am late aa the 15th 
century Join miniAtum^ WTiilr limniiijnj the child Maha%ii:a sealed Iti the 
lap of Indra the sAy elephants Are replaced, by tw^i 3^) wiiciie 

hDiTES flow the waW. It seems, that in Ini^ the umi^ of a bovine gbd and 
elephant god though separated are at times supcriin|iq 4 ed to repmetit the 
god of fortune, Iiiqiiiry into the cult images orKtibcm takes oi to A disunity 
whose dial Jiiguishing feaitires are tusks-. In most asses they (bllow the direct Ion 
of the Longue. 


SOME MEDIr\E\‘AL SCUU^I URES FRO^^ THE KONTt.W 

^forcshvi'Sr G. Dlk&hk 

Very ihtk b kn/iwn ahoul sttilpiiu-al tradiiioiiit and arlbltc inlicrk- 
ancr duxii^ incdiacrv^al pcrjdd^ aa along the ccMdtal reglont of 

MuZiariuhini, popiibiu'iy known iis the Konkatu 

There b ojej ev-idjcneCp about the sculptural an of the Nrdiir\ans on tlie 
v>resteru coast, Such early scttEptun?, m can reasonably be ilaietl to ihc early 
centuries before the Chrtstbm rm^ k ahiiosi restricted lo portrait or hgurTf 
iciilptiircS} in the leafly caves at Nini^hitb fihaj^ and KondiJite^ Standtnjj on 
ihe liighroads to the on the iHngc of iJie geoh^tcal rormaiiDn of iJie 

Decran trap, ihej- coubinc diverse fortes ^hkh had not yet established them- 
selves tzi the re^>n. While the arrhiteetural tradluoiu not yti free fratn 
incoqK>earinj{ >v'ooden maierinl as an cssenthiL part of the building-conipfcx 
oa in die case of the Kond^e^ K^tc and Bh^jl eavts^ yifc sinpie evidence 
in tlie»c and other huddJiist aivc& In the Dcccati, that wood-wcftk was actualiy 
initiated m lt6ne<axv'mg« Sneb setilptiircs as are associated u-ith these types 
of cxcavatioiis pctaJn the suittc: quality and altnosl a Wioodeu appearance. 
The mutilated head of the Di-amplUt* lo the left of the enloinrr to the tkmtya 
a| KonilSi^ bean wltncis to thb. It b inscrlbnt in the early Hraliini draracters 
of about trnd-^rd ceniury B-C. and hi tlus wr reiilly notite the earliest attcmptsi 
al porttaii sculptiirti in the coastal region of Maharusbtru. Tlie head b aljoui 
three iixiKA die natum! and cv'Ci'i In its extant portion notice nmuiikable 
regard lo pmpordon. 

Early portrait Ecnlplure, dmilarly attempted at Nanagbat^^ the pass 
ivhicii leads from the Konkan ta the high 0eccari plateau^ b now badly 
damaged, Wilbcriu" ucILoti of the sally winds from the sea, neglect and per-* 
haps vandalbiOp have played their pari in their dcstrucUoiu The iabddnscrip- 
liniis >vhich are preserved alongside imlkole that there was an atteiRpt made 
to represent a Deva-Kula or porcrait gaUery at thb place. 

With the spread of Boddhbtn and the patronage accoitlcd to it by the 
Sl&taviLhana rulerv, the sculpmrat tradituim in the Bcc™i may be sard to 
have taken a de&niie shape- Several forces worked lowarcb that end- Progre^- 
iing along the anezent ixiide rotiies, the aiicieni uti iradi lions fonrtd exprcGdon 
in various ways, hi tJie eaily caves at Pitalihoni, re-exiiumed quite fecefilLy^^ 
wic fhid Ihe chiiracterisLic Simga Ludttecice worktng its way to tie Deccan^ Ii b 
particularly Jiiaxked in the h^vy cuUluro of the kdies^ heavy ortuinientatkiii 

* J, Tki ItmMhtt Qm mi Arh.^^'J., Vvt 1V, LajaiIimv, 

ViN 

* IL Copokcliiui^ Emtj ^^taiiiu, laflp PI- D- 

Sf N- DabpmxijF^ Knei^ Cma FslatJJmA in iht £>K£im‘\ Afiomt ItoIui, No, ij, 
teilk FP‘ 




SOME MEDIAEVAL SCnJLFrVRES hRQM THE KONl;A?^ 


35 


of th« necks add and Yaksli^i womliip^. tri other Buddhist centres like 
K^lc BliaJ3r ^piMrd) Kondfuje^ \vr. nre confronted with the 

*Soutlierti’ tr^dilioTiA of the Kfishpa Valley| which are coupled w^ith certain 
traits not wseniially Indtati hi character- TJte justapoaed Uon^kplmiit and 
ho(rsc* ** rideri on the pt!Jar rapitak at KSfle^ or the figures of Sc>“thUn(?) war^ 
riors in the Bhija mh^c\ %i1t1ch simuiatr fdnitic&l figum from Nilgarjuna- 
konda* bear testiinorTy to this. At Karle the tvxtrk i* awociuted witli donors 
from Dhenuk^ia^ and even Vaijayantl*®- “'fhe portrait sculptitre ihnt wr 
witness tiere^ i? in no small measure* inspired by artbts of the AmaTavatl 
ychoof, wdiich in lum ivas in deb ted to th e Madinra school ofihc S unga period", 
I'be high turbans anil the drapery of the donors at Korlc bespeak of this, 
Tluae rtgur«f eitlter side of Xhtr entrance to the Karfe were almost 

certamty inspired by fiinilar figures ni Kanlicrii^, on the wtsl coast. Tlie 
tape»iry4ike spread Oil I of sculptured panels, inserted in between arddtecturiLl 
scheme as at EiiajS” and the diapcrdike tepeutiw moths obtmuing in the 
Suhga pit, dotnitialc the icetir on dte wot owist abo. Atttither convincing 
example of tliis is obtained in the i:3ivc* at N^adsiir* in a IteautiFul cenire-picfie 
on the ceiling ofihc main cave {No. VTl) and the %nrc ofN^sa EUpatra 
carvnl oti one of its waits.Foreshonenin^ of the legs, chamcieristtc of the 
Bli^hut bas-relief is also noticed in these caves. Besides, Inw^-relief is not only 
preferred at flh^jo but also appears in the earvlngs at Nadsnr and in a Twk- 
cut ihaitjn on wall of the caves at Chaul^*. 

TliPt the art tradittojriSi of iJic Satavahat^a (icriod were in^citihiUy of the 
soiitlteni typ<^ 1^ evinced by a targe volume of terracotta figurines* both in 
local rlay^ and in kaolin, found from Kondapur (^Amlltra Sftatc}^ Piiithaii, 
KavTitn (on the opposite liatik of Godavari near Faiihaii), Trr^ Bhokardau,'^ 
Nasik and K<ilhiipurH Unforlunattly the link* l^iwecri the Satas-ahiina perirjd, 
botii in the Deccan and in the Kotikan remain disjointed for a conddemhlr 
lenRihordme till about the yih'Bih cmtiiry AJD- 

h if dtBkuU totwJLevc that ihe art iri^diiicm^ of ihc Satavihana period 
died uLit with the extlnciion af that dyuasty fmm the Deccan; tint the fiu't 

* M. S. l>*dipaiKlr. U\*. A; lAlT. R und C; l.VJlI. 4 ; l.Kh A; A. 
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* A^ tt- l^m^hLinT* Tlf PadJkiti .tnti^Viiri a/ .WiuAju 

N'tiv 51, Delti. igjQ, ri- X; c. A: iL 
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rcmoiru th^i w Jinvc; iic^ riotabUf sciilpttira in tiu^ fcgi^n which could vie 
with the classical tculpliinc of the Gupta [KTind. Such littir rvidicuce m we 
have iiidiqitEcs in ihe gigattttc Bhikih^oma Buddha hi Kanhcti Cave fll* or 
the elerat^hciVtlcrJ Avatotiieivara** in Cave XI indicates the htfluence of 
Mathnrn at its best. 

With the chanf^e tn the poliEiail drcttmsUnceSt we are confronted with 
diSercDi traditiom, which are mainly RAshirakulR in Drigin. A love for the 
magnitude of the human fijrro, definitiv-e coniiiinjenuitkui coirfilcd with panelled 
exhibitioni h appanml in icuipmes at Eleplutntap Lti the damaged sculpture 
in the Jogeshv-ari cAv>e and in ihe targe Salviie figure from PaTel,. These repre- 
seni the early RashlrakOtn phase^ whJdi is UmUed io the legibn aiound 
Bomhny — owing to the lack of proper cj^plurafioii and the advene ehmatic 
condittona of the coastal r^ipn- Thh early phase of Rash|ralril|a art U marked 
by definitive [ccinngraphic forms and proportluii, even at the cost of beauty 
though emoEion oenainly seems to liavc been cared for* 

Whii tlie cxtinctioti of the Kaslitmkiipi dynasty^ on iLc west coast the 
J>ilJlhij:a mid die luidamba clyTiastics kept up ihe sculptural tradition alive. 
However, in the iippet reaches of the Konkan hardly any estampk of ihc 
Silihkra art has sunivedu Eiccept for the sculptuf^ from the temple at 
Amhamatii^^ some ouMtanding Eiamplcs uca r thi: Chidcrala tank at Sopilri^^*^ 
and near the nuntd temple at Giiis^ and stray notices of I he sculptuted panels 
from the cave al Lonad^ near Kalyan, hardly any material seems to have 
been brought to light or has aitracted the attention, of scholars, Cousens* 
revinv of this moierlfll^ siiiTers from tlie line-drawings which he has used to 
iUustrate soair scidptureSp but these drawings hardly conv'ey any artistic merits 
of the works they illustrate. The Deccan trap, which easily dccapi in a damp 
sally rSimale, must have been one of the reasons for the early deterioration of 
moat of llie material above referred in. HovmvTj, wlicrc the scidptnrei have 
long lay hurlctl and thus adoqusitcly pmlected, or those mack of hard stone, 
have mimagrd to retain their detaiU and oiiElmes. I believe that such sculp- 
tnrea in guud cundkipn could be made available ofrer ptnper exploration* It 
is only after the maceriat b made awiahle that the ari of the coastal region 
m the mcdiaex'al periixi will 1>e better imdecstood and appreciated. 

The disCovT^ry of ihrcc IxuiiJtifiiUy earved images jvccntly dbeovered at 
Tliana (Figs. 35* 36, 37}i some lettipturrd panels from the tempir at Pamh^ 
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Mar Bassctn, and ihe iwlaiied. s^idpturo rnim DUt;-Agar^ flivli 38) and 
CliLplim rFigs- J9i 40) (atl m tlic 1 ?Jiliidi^iri Dblrirt] ahDu!d be a re\ifelatioa 
Hi Uic ftudciits of art as they provide a lii^t In ijie continuity of tradition In the 
Konlcaiw All of thrae come from die tcrritoiy goverurd by the SilMhara rulers 
of Thana and on itylbtjc ground are roughly datable to ft>M 1000-1 aoo A-D. 

(A) Three^ Mediae vaJ tmagcE from Tfaanli: 

These three hnages ncrt^* tn the Prince of Wales Museum, illu^Lmied 
hefe Uirotigh the courlcsy of ihe Direi^tor of Archives and Archacologyt 
001-0™menL of Maharoditrat Borohiiy, ^vere accidendy discovta^ hi Oeiolicr 
1964, while clearing A noble In tile JondhaU Buug area ou the Bomboy-Aip^a 
raid ai Thana. All the three Images wiere intended for a Brabmaniciil icmpJe^ 
which for ^me reatoii or I lit other Vi^s never finiiticdj. and the cJTorta to 
locate the site of 1 his temple hai-e net been, fruit fid. 

One of the images from Thana repfesents the standing Image of Visht^u 
as Siidhara^* 35) nustsuring 125 ciUi, Sndhara stauds in mmshhu^j^a 

j>i>isei and jwilds af jAitmi/o, gJidd niid JtiMha as his aiLribuies with a soiile 

playing 0 ii hi* fattr. He Vp^ears and a torque from which Imiikha 

and mango-slutped [laithaxu are hanging, Erlow^ the lofqiic he w^cars a gopha 
and A chain ftirmcd by liirge lints. From hb right tlKUjldrr han|u[S the 
of three strands with a BraAma-grantM in frnniT and a garL^nd tvorn 

like an ap^friian He w-cais a zone and folds of his lower garmetU hang hi grarc- 
fol foldi over hb loins- He has anklets rising on hii ankles, as may be oljservrd 
it] mediaeval sculptures. Tlic halo ill decorated with laqge lotus petals. 

Oil the right and the left orSrldiiam are ^presented the dorior and his 
wife, the former wHih (hided hantb and the Initer holding a cup full of 
modaknF or swiwtmeat balls. In front of th™ donon appear two dwurlSj the 
one on the proper left bolds a idrcuLar tamhurinc-like iiui^iic^l instrumenl 
(or may be a round shield} w-hercas the gana on the righi holds a coiicltshrif 
Tlie image stondi on pa^/ti^alfi& pedestal, over which tiro miiuaturc shrinea 
rise oIjotfIc the moulded pilasters- Tii the lur.hea of ilie dmiikdiy some iigures 
wero hiiendnl to be carved but ihrse were never finished- ll was the intcistkiii 
of the artist to decorate llw sido of tJie plkskirrs iviili only 

one of whkrh un the proper right wus completedu. BoUtered pe^rikun iiiicndcd 
for ihc scrond ly^iak^ on the kff allow ihat the image was tuiBnishidt a fcatuff 
also indicated by a Large nm^ of tapering stone left unworked beliitid the halo. 

Tlic second image of Maliishajuramardiui iTig- 36} Is 5S cm- high and 
represents the godikss hi the act of killing die dinuun Mahiahasura^ Her right 
leg resu on the Bnfialo Demon with the severed head out of wliidt tlie djemon 
has sprung up. Tlie ginckbss wtiars ihffAmukMfa^ an ikavidif a torque^ a broad 
filler and a ncrklacr which dangld in graceful folds over lie? hreasu. Her 
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brt&it-Mrnif h^ilffffhrr bftsutcs and kjied widi ji knot ili. ihr luiddlr. 

Her aone it Adomrd wilJi tiny Mis {hhudmj^hiinfiki} amJ Krr broad ti'dLit-bantI 
haa a number of looped ftrinft O^f ptarls. Sbe vreutt armlets and bracelets 
and t^Ti nnkkt^ on cisber ^kx]^u ^0 it fcnir^Titted: her lo^^-er tight hand i$shr>win 
pioring ihc body of ihc demon v^ith a fridetit TA'hile the upper is dio%^ 
brandishing a sword The BuHaJo Oetnoiv killed by the goddess h 

Kho^^n with his head severed and is kneeling before her in Mipplicaiion. He 
Wears A ghAA^^mSl^. To add to the inimoiLr of the soenc, liofi-j^ArtfWt of the 
goddess^ it shown biting ihe BitUaJii frooj the hark. 

The demon rpringiug from the BufTiiJo Is dwwii hi hnnian form aiul h 
fhnwn tT)'ing to parry ihe ifineii of the undent i^^itJi his left hand- Hir Hgunli^d 
<nEpT^sirtn on the far^ w^th round open eyes is faithfully lertirded. There is an 
innate jioy marked oii ihe bree of the godd<^^ arising fniiii the triumph over 
the demon. 

'Hie modclliug of ilie £g\ut; has some uotahie qualities, 'llie lung pule of 
liie Irident halaiiees the poete of iJir deity and almosL divides the figure 

in ihr hem and tnrdimti^'e aspects. The top Itcnvy limbs of the deity are 
balanced b>^ ilie eurrful pbdftg of I hr two animals and (he demon. 

The third figure is thoc orGoric^ (Fig^ 37) almost 54'5.cm. in height and 
Is remarkable for its ipfeadid modelJuig. 'rhe elephant-headed god made of 
the Dcccj^ji trap issbo^vn with one-lusk utily; he is represented tit 

the ect of rating ni^di^tss from a lx>w1 held in ihe low^r left Kmid^ He w-ears 11 
flat has a wpau as lm His lower right hand holds a 

pm (MAonf) dtowii in the act of tvritlng. The upper faaiiiU are mntllated. He 
Seated Ofi a Ciuhlpn decorated with holluw^ 'crci$ii^ dedgn, commof] In 
me^liaeval sculptures. Hit i^fiAna, the menue^ \% ahnwti in fronl^ nlLihling the 
edge of hit seat. 

Some of die scidpturcs &oin ihc Knitkanp dbeused below'^ pmicn'e^ tiudr 
artistic qualides on account of their material. Tlic atone used for them ii soft 
irlilorite schist* which is easy to car^'r when &eih Ittain die miucs^ hui hiirdetis 
to rt i:ertaui extent w'lieji exposed to I hr air. This stone is not Jocaliy available 
anywhere in the Konkni^i whete a sliady reef like knotty* violet-venniliiMi- 
co loured tocalty caltcd die jbmWfl sloue ti gcuerally found atid b nnstiii- 

able for any detailed cai^-ing. It ii» lo l>e preaunred litercfore that the ehlodre 
schist images were either lirnught to ihr Konkan from outride (at least to so 
fur Os the mw material ii iroixcrnirtl 'i ^mif were pmbalily llir win k of the 
artisans from ovtislde the Konkan. 

(B) Vialtnu image from BivU: 

In this respeet ihe chlorite image from Bivii is itotev^^rlhy. This iinsgr 
(Fig.^O) b uow^ in woT^liip in a small viibgecalkd aliont sa milcv to the 
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vitAi or Qupttiru Hie vitlagc nesLka oii Lhc higii table-land Dti fiic mountain 
rjc 4 je and I* papiilarly jtnown by ilifr joint name Ketki-Bivli, the former village 
being about a few riirkiiig& tmm die Utter. 

llii$ image Eneusiiiiug i37 length leprcsenH the ajpecl of 

Vishnu. He wears a high A' 4 [M^iHriuitiiifii and cbboratcly carved makarahi^aliir. 
He stands m scfmbkeAga pcksc holding in bis loi^'cr fcf* liand a lom^ flotvcTj 
whose petals are so iiprcad as to resemble a small rentale figure^ tahen to be 
ihtiioT l^lenhmT by die \'iliagos. For limieason ihe temple eitihriuiog this 
ddty is known ns that of Laksliini-KeiUva. The figtme hotds a ermebaheU 
embellUhcd uilh a long liandb in many lieaded segnamu in die upper Left 
liand. The in the upper right hand ia iiimLatly provided with a Iwiitcd 
handle and die {^tttaec;) in bi$ lower right hand ii Ruted And beaded, 
'rjic bulge of the man: nctrnpics the middle sectkin;^ and not the apot^ m is 
usually seen whh this weapon, 'fbe figure wears bracelets in all its four handl 
a long necklace and a necklet reaching the navel, and other nesek, 

onioment^^ a zone and anklets. Tticre h a round pralFkit!aiif behind ihe face. 

eSnm^Ap with Jhkktl hands, a shown seated in ardhapatysnka pow on tlie 
pnksiali til ihe right of ihe main image^ and behind Gamda appears a 
rtandlng female figurCi with Ivr hair collected m a bun. She Imlds a small 
round object in her right bond, posihLy a balL 

On tlie right haiid side of the pedcstith a figure^ poaribly die dtidor, 
a diowrn stiiiiding with a ^AA^likr nbjeet in his left Liatid; behind him xiands 
a feaiatr cAd£:ri-bcarcr. 

Condilerable porunn above these figures h !cfi blank. The back portion 
of the image is shaped Uke a roTaiui^ resting on two pilasters. At the top U 
shown a iitrliniiiJiJia with a sctoll issuing bom its nostrib, I'he scrolls show small 
images inmt and were Lfiieudrd to represent the difforetii ofo/ditu of Vaht^u. 
Of iIm^ the Matsya, Kochchha are seen to Uie proper right oF the 

main figure, VariUni and ISarasidilia iq tlic top scmU; the figure of the Buddha 
appears nn llie left hand side- 

{Q} image of Kesava at Divr-Agmr s 

Another ouiAtandiitg image uf Kriuva ficpm the Konkun, Is known imtn 
the village Dive^Agar. This village^ about 4: mile ffoni Borlai Poneltetaii, 5 
miln south uf Srh'Oitlhtin, on llie sea coul h already kriow^n Eo scholars on 
arcouni of ihe discover)^ of copper plates, three af them assigned to tlio 
S^LIfLh^ period. The village showi iraccs of many antiquarian remaifis, such 
as the jirtsence of a very large tank, and iDDscsciilpluTtrs etc.^ wliich have not 
been properly sur\tryrd. 

Tiw present image which U reported to have been discovered while 
ploughing abemt 75 years ago, « a remarkable piece ot leidptittCi oiatle of 
green thbritc schist noted for its beauty and elegance of form. It re piiisci its ihe 
Ke^va aspect of Vhh^u. He wrais n and the utual ornaments 
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aruund neck As m the Bivll figurCt reftmd to above Ijui ilic wimniRiti 
excel in (^ualiiy here. mikMa and Ollier mtiamciirs are shown in 

careful details. His hwx right liand hangi down in the bun-halding pose- 
it fieri™ Ihat at the lime of the daily t^wship il was inicnded that K^vu 
sbouid hold a fresh toms Hov\tt every day. His upper left and tight bands 
are shown holding die conrluhel! and dbeus rcspcciivclyj whcrcais the bwer 
left hand holds a mace uiikh ts touching the floor. Hie mace-hcad assniaei 
;i tapering form and does itoL have any bulge as at Bivll. 

At the base of the pedestal is diown ihe figure of Garud^ with folded 
hands; behind him stands a male altendatit holding an axe^ To ihc left stands 
a femuJc figure; holding the rMmme and behind her is the figure of a holding 
the staff. 

Tltc tiack portkiti of the prMdpali b djccoratcd with the figuces of the ten 
^iXidroi of \'bhut^vOut of these and the Kfirtna fiirms are sliowri near 

the figure of Cram# On iIht pedcstah Nantfithlmp shown in the act of traritig 
the belly of Hiranyakaiipu, appears at the top. For the ckhneatitm of these 
scroll work has been used which in turn frames these small 
images. The shows a gc^ with gariantb* and the figum of the 

Buddfia appears oh the left hand side. 

Thb sculpture on grounds of its highly aitbtie ilyk and the minute decora¬ 
tion could be ausigmd \Q the SiLahlra period. 

(D) VmdliyBvasinl Image at Chiplnn : 

Another interesting pleee of sculpture which dcser^'ta notice in ihb siirwey 
ts the Viiitibyairwfi! intHgc from (FtgT 41) the cave temple dedicated to her. 
TTtb shrine b mentioned bi the recently edited by 

Dr« A. D. Ptutalkar. 

About a mile to the south of die village of Chlphm there is a small hill. 
A stnall caw intended for the shrine b carted about the middle of its slope^ 
and enshiijit* a small cult Iniuge of Mahbhasui^Linflrdiril on a n^eenUy erected 
pedestal. 

The image about 46 cm, high b in green chlorite sdiiit and shtnvs the 
Devi in llit act of killing die demon Mahblilsura . There b nothing very notes 
worthy about its iconographyp but from tTie artistic point of view It is a remark- 
able creation. The image shows the Ho\^ala Influcace ixi the highly nmaie 
detalbf the slfuai fade and aboik'e ftll, llie exhubenince of details. 

(E) Senlptiune of Kaxttikeys at Chlptim t 

Tlie Vindyavaslnt Cave at ChLplun con tains another importani scmlptuie 
of KlrXtQccya (Figs^ 39^ 4o} which b a unique speci men of mediaeval art. Thb 
figure has «x heads and b shown standing in the sunuiitJsaAga pose, it is about 
71 cm. in height. The timge shows the God standing with hii fdAdixdp 
the pescockp^ on the left hand dde of the pedmial and 1 rAAiirf-beMer to the 
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right. Irt ihr h4incb of the figiixr wlikh h vrr^^ hea vily urnamrnledi the wcapoju 
like I hr iiTTOw fiiifl tiic hantUo ot the and p^niu iifc cl^rly iseeti+ On the 
!r^i hatid side he is shoTAH hqlding :i bou.- jind Lotus hnrf. Ttuf other Jitiuds Are 
mutiiaictl. Ail the heads aic sliowfi v 4 ;iLb high JtiW#£P.rij*Ai/3tai und prufusion of 
jewellery, both round tile fiecfc ;is well as the KOiir. Tlte mkhald is onuimimtfrd 
wiiJi s.kittimiikhiSr ’Die ligtire is a reiiiarkabic piece ofifie art of St!i!ilura |iciiod+ 

IF) Sivm tmage iieaT Alibag t 

Rcirrmcc should !>e made iierc to A ^•ery fine scutpmred panel represent¬ 
ing thr danring Siva (Fig-4ac) from a nihied tcinple near Aliliag^ District 
Xolaisa. It ^Ki3 IbiUid by Sri t". C. ChiFUTiiiJigiitid* I.C.S.p thru OilleritJr at 
KoSiiba and pfesenred lo ibr Raja Keikar Museum^ Pwna, *l%r ImEi^, 
about 71 cm. high and jh cttIh broad, irprcsmis Siva in a dancing pose# in 
between two pilostm,. ilanked by ojitokm and sajafdrduhi^ He is rovOTiiR 
himacir wiili the Tilde of the elephant demon Andhakasura. Hts rtgbr kg is 
awkwardly betU. ^Hie image iia* eight hjiids of which I he upper two hold the 
hide; the second pixjpcr right hand lifiltJs the and tbe lowermost one Is 

in ihe iniAi^it [k»c. ITir prtipcr left hand hfilds a dciill wTilk iTut upper two 
clntcTi ihr hide and tliepilasicr rrfpn:tivcly*The ttidml orsomc other w^eapcni 
in the tcmamiDg band is wdly mulilairil. A female attendarii is simwii standing 
at the base; in die IcA comer appears the heat) of ihc slanghterrd eliqihaiil^ 
headed Aiidhuku. 

The image is in block I>etLan imp and is in n good state of prcsccvnlkitu 

{CJ Scnlptured panel *1 Pjtrol, neac Bassem, IHst. ThtuiA: 

The village of !Raiol l^oasls of uti ekgatU SKti tempk wbkh utiGurtuiiAiely 
13 in mins and has already been tefared lo Ijy Cciuaoii Jn Trfr^j 

i ]/ihf Dakhan, PI. XIII. A number of paot^ls am lying In the viciiiity near llie 
ruins and have sudered much damage at tbc hands uf the vandnU. [ buve 
sckelcd two panelsn One ofthemshoVhTt five^’Ofwr bolding weapons. Their kgs are 
bent TT)C dclination of the faces iS ciuttisy and stereotyped# tmi a ccfiain eh> 
of repetitive mutif is pleasing^ Tlie second panel, also from the same Sill'S! 
temple# shows tlie part of the dccfjrdtkm i>u the walls uf ihc tempk^ It coiisLsts 
nf compart men la tiet^otjcd to Saiv ite figures. The first une fhim the proper 
kfi showa a of Siva. The sectind afie# a female figure, ts tlie ih mi liar motif 
of RQpacbrilnl be., btdy at toikt hKiking 111 a mimr* The central compart*^ 
ment shows a wafrkiT# with hia javelin, thrust into the Itody of a child held oti 
the right arm. The foiirth compartraent shnw 3 a nude female figure combing 
her hair after the bath. To add a toudi of huiooiirp a monkey h shown to her 
right diiliking the water dnpping fiom her hair. The fifth sliows a six-armed 
w'artiot in dje tarnjava po&r^ wiili his upper IfA arm in the act of 

bjranilbhing a sword. 

Tbc panel Is indjcativc of the artistic tnuhtkm imbtlMtdi by the fConkan 
artists and show’s how cermin motifs were commoci in the mediaeval Indian 
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aft. The motif of Ropadartint mcI ^The Lady d^bin^ tlic Hair" are 
mtlknown tmtlfi whkb rta^ at MatbT^ tchocil of the Ktuhat^ pcrbd, And 
oondniK in Cetilra^ India (at iCliajuraho)i La Orisa (at ibe 
ami other teniplei)| though their countoparti in mediaeval ^mlpnire in the 
Deccan m ootnparadvely fewer* 


A CHOLA BRONZE OF A DANCING CHILD—A PROBLEM 
fN mENTlFICATlON 

Krp 

The Prince of IValcs Museum, Bombay hoa a rerDnrfciiblc Ghoja bronze 
Bgurc of a dancing child which has been Ldefic iGcd aa * * 0 aAdiiig Bafcikrishoii* 
and aacribed to the isth century AD* Tliia bronze does not appear lo ha^'C 
been shniied though it has been published in Sivstamamurtj^s S&a^h Indittn 
wherrin it Is reproduced as Fig- a3aLaiud described as 'Balnktiahqa* and 
dated 13-131I1 ncntiny, \VIuIe its meritn as a Chn)a bronze in the best tradmon 
deserve aitcncLon as will be evident from the smnptuoui Ulustrations herein 
(Fig?- 4 ^ to 46 ) its identification aa "Dandng BiLakrishnA* has been ijuestaotied 
in view of tlie cxbtenoe of several similar dnndng child figures whicb though 
they lack in disiinguishing iconographical imits are yet diflcraitly labelled 
as TJancing Baiasuhrahmapya* and ^Dancing Timjnanasainbandaf^ 

Tlie Prince of Wales Museum figure was obtained &om a local dealer 
and its presdous history as to location, association etc. is not knovm. It b 
60,5 cm^ high inc I tiding the pedestal* This figure is caught in ati iropressivi: 
pose in the course of a spirited dance which admirably displays the body and 
limbs in aJJ Ijieir e^epansive grace and draamistn. Hie figure rests on a double 
lotus pedestal, exquisitely poised on the Jefi leg which Js bent ai the knee* 
while the raised righl leg (also beni) has ihe foot pointing downwards. The 
lower limbs thus almost fonn a pajallelogram. The bent right hand with 
the forefinger poiniing upwards f^suchi-midrS) is in the reverse direeiion of the 
bcni right hrg* tht^~ am like two inverted triangles with upward and downward 
pulls. On the Icfi the extended hand registers a fariluTig movement in cohtrasi 
to the leuiioiu esmblLshed cm ihe right. The body and the limbs are smooth 
and Che flesh tender* TFic convex and concave curvea of the legs and the fluid 
grace of the muscles particularly noticeable around Lite navel are seuaitively 
realizecL Tlie figure Is taaiefuUy and winsomcly oiTLameutcd. wtdi a graceful 
mitkuia^ pafTi2f:u^ljis, neckbers^ armlets* waist-hands rind anWeti. 

The thread ih*ii hangs from the lotA^t necklace divide inio ihr» parts and 
then pases over the l>aclc (Fjg*H44) making a delightful decorative pattenu No 
distinctive sign like mark is seen un this image. The tfrida^pt recalli to 

mind the ktrtfa of the PuUava VUhnu figures ($ce figs* tocii tob and toc of 
Sivzramamurti^s Indtaii all ascribed to the B*f}th century atid 

tlie headgear of the Konerirojapuram Pirvatp ascribed to the latter half of 
the loth century. The pleasing pattern of the Ih^haktt^ (Fig* 44) of Chola 
ancestry may also be noticed. On the whole, it appears to partake of die 
inspiration and dan of the early Cljoja period and la possibly i^rlicr than 


■ C* SjvarjmBTniTTti, Soidh Akadcmh Dctti, 

* Dcnigtsi Ohi/a jGpnccr. ThaiH Enuiiiiie, BkMiibay, VL 4. 
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ncTitury, The Miiste Gumirt ha^ a smiilar figiire abo xJescribrd as 
'Dancing Ktkhna* but if b FKiiseil on the Hghi Icij stud the palm of (he hand 
wilh s^hi-THKilri h turned inward. Other ,Mu.icum» havt abn similar figurta 
identkaliy bbetted while images like die Arayahkijf]j G^jufe in the Madras 
Museum^ and the one in Sir Cowasji Jehim^ir's GoUectitm* are idendfied aj 
Balasuhrahmanya anrj Ttruj 5 ?inawni bandar irspKtiueJy. Therefore the 
problem of SdcntififLatiott of fimilar hgnm, unlesi a^KKrintions are eleiirly 
Ictiowa^ beuoma dilBfriilt and conriiAing. Thb i( nn inttfniec where irirnogtaphy 
as tueli offers liltk- help, for wha! ii txrprefenrrd i# merely a daiiLcliig thtfd. 
Aa liie qiirAikin ofrdenlificatian b ii matter of spiTie Importance srvTrat scholars 
were cfinsulLcd and their vtctvs arc summarised and dbeussed IkiJowv 


P- Rh Sriuivasfin thinlj: that tliis figii tre' mu i d he Balaitib ra h ma bva u 
well as Halak^bliBa: imd opines tbit these arc ihe two cummon tdmijficalions 
of this type of fiirurts hut that a correct idenrificaiEfin b possible only when 
its assocbiifiiia arc known. He aim “Some propfe say that thb type of 
itnagr reprewniis BanttKindar daneing; hni it b doublful*"- S* Natjatiw^amy 
b of the opinfoTi ihai apart fmm Skanda in the Somasknnda group w'hcrein 
lie u genemUy shown as a little chUd standing between Siva and 
and holding a flower, there seems lo be no sanction for rcprcacrittng Subrah^ 
mapya m a dandng child and that he is not aware of a dondng Balasuhrah- 
magya under worship^ He adds that there are a uuml^ of SfiIv^ trmpJrs 
where such daiiicing^ images are ideutified a* Tinijflanasambandar {Figs, 47 & 
He further states^-Tf a similar dilnemg figure h fonudiilninrand not with a 
S omaskanda group and its fteight b mure than oiir fool and if it b found in u 
Sajva temple or tn association with a Siiivite hrtinzes it would be proper 10 
idratify the image as Narfana Bumbandar, I have enquired of some of the 
tradiifonal and they croufimi my vicw» How^evicr, f ha\.*ic not lieen 

able to get any TTfcrcncc in Sifpa icxis to Narmna (daiidiig) AafnKjitTd=^^ so 
far,’^ He also pnnts out that Krblmu b not alw'ays represented witli frfeflJnr. 
K.. V, Soundumrajan m\% that there aure ligid canons w hich specify the feature* 
of Bulasambandar. ““Tlsr sunilsirity of any luch dancing figure very close to 
that of K-aliy^riartana KyiiltiTa is also striking and hence one is apt sometimes 
to c-il] such (igiu-et ^dancing Biilakrishiia\ ^Bvrn BabJtfiJhna can hold u cup 
altliough hr nniTOally carries a biiiter ball. The hand Ui jucki-kasihn can again 
either diJWtiy edaie the figure to the dancing Kris-hi^a or signify pointing 
fa die divine moilier who suckled him CrinijhaiiasarabaridarL''^ Hr furdicT 


IL SffWBiiiaijrtifii, Inihnm Brvtza, Latii-Kali Akadcmi, fJrIbi, 1963, Fig. 

^ Afid Mrtii Ctmcdir^ ■[<«/ SfvJpiairfSJfmi lAr ht* Swr 

C 9 tiA]p JjAoT^rg f . Pamluiy^ 11)65, <4- 

Tlie * 4 i..y TMM lh*l d.y iht: filhcr oTchiy Sni)fa«,diir left hipi on llu: l>:inlL of the Lin^ 
mnii weonjowii f^ ha b»tb and ■Wi.ii&ni.. Aftfi in.hilc iltrcldU tioimna ibrCkiha who 

^ "*** PatvaiS o;»wafca bcTgfc him 

^ rSivaii Bijw h«jwm milk m a oa trf rgU wkkb ibe ckiU dMuf wiih rWinb ami 
quMcd ddwn. VV^m ^ fullittram w;i h? law Inuxq nfinilk on ihc lips [if SAmbanilw swl 
bMi Wlta frd hini w^ih nulk Simhamlw poipioii Mil with im rcvcbnirw V^riari- 
Madn) 10 i»itm aiMi [‘<tri-at£ wfao wme high MJi III xht tly. The 
Su^icAr ya (ojJi e&t.( abD^hiiiH a irfririme lo iha Dravi^aWilil fnJ by 
tiJT own aulk. PfobaWy ihe Kfetence allies 1o liBinhiuular, 







A CHOVA ERONKE Or A GANCtNG CHILD 


45 


opmis that the djci^kipoicdt may poasibi)' be impdiaeva! atkd had Tottm both 
in oonv^Uonni stance wtthnut any cup nmiher articLep Shri P. Z. Paltablmman 
who questioned the comcclncsa of the idmii£caiHiii qf thU bronec on Ills vhit 
to tJ^ Prince of WaJei ^Museum and laid that tt represents the 13 ancing 
Tlryjhana^ambandar^ lia^ adduced fuiih-cr mdcncc in support of his view^ 
To an enquiry as io whether dancing is ass«nitcd ^viUi Sambandar he says 
that mxording to the Pmj^ that after pointing out to his pa rents j 

Siva and Far^^ati up in the sty Sambajidar began lo dance and chant 
in honour of Lord Siva. He has aliso kindJy supplied pholofpaphs of similar 
dancing child figures (Figs, 47 d: 4ft) found in certain Saiva temples. Tliis would 
appear to be eoncLusive evideftcc that such hgures found in Saiva templcA can 
be regarded as Sambandar but does not invaiidate ihe identihcatinn of the 
Pntioc of Wales Mnscum figure 4 nd other sintilar images whose Saivite 
elation li not proved The question now what brought about this ^trangp 
phenomenon of dancing child figurOj all alike^ and then variously identified? 

An examination of the various Sambandar figures reveal* * tliat no specific 
or radoimt canonical prescription w^as follow'cd. Sambandar was a eontem- 
porary of the Fallav^ king Mahendmvarman and lived in the 7di ctiititry A.D- 
Tlioagh no contemporary ponmit of him is available the earliest representa* 
tion5 known depict him as a simple commoner *ypc of a boy as U widely 
known irom the hequent reproduction of ihr Boaiozi Museum figure^ (rig^ 49 ) 
and the ^iv*apuram Sambandar (Fig* 125 of P, R. SrinivaBonV J^nrn^ oyS&ui^ 
h^ic) which it sscribed tO the t>eginnjng of iiih century AJ 3 . These two 
figures carry a cup of milk in the hand and the right fmeEziger is pointing to 
Sira and Parvatl. Tlifec olher figures reproduced in Srmivasan’f a/ 

SfNith India (Figs, ^64, 306 and 309) all bear the cup and none is tn a dancing 
pose.^ Whatev^er that be^ a noticeable change occurred in which a simple 
rdUfik, Brahmtn boy was lumetl gradually biio a d^i?a-like prince as a result of 
the process of deification tlml eiisucdL Sambandar figures becamr ciihanccd 
by the addition of and varioia choke ommnerits morr befitting a 

type, Noe an unusual phenomentiA when we remember the similar 
Iransfiirmation that (OcciiiTed in the Buddha figures. In some Sambandar 
images a crown* is added anti in some others scvcntl ornaments**^ and then 
in $qniE Other figures the dancing pose too IS added. Thua, it tcH>ks very muerb 
like an approximaiioiL to un earlier existing type viz* that of the dancing 
KLlakrishna, B^akrbhpa had long remained the most winsome child, decked 


* NslLuwi^ T^iJIaS, Stkkiliaf'i 1915^ p ilj^. Bui Xh'm wurk it ihixjtljdi 

be piiXxid In tbk witoU wm wfitiea in we 1^1 renlur>' fe* fmly iWif liumhed ytmn sfler 
Ssmbiuidsr, whm ih^ proewof kU dclicndmi hid been «liDoai ccmplned md hwA 

gmwa armcul him. 

^ The Bcnion Miocum %t£Ee doo i^l appcAf to be mi Imtc as 1401 {rent. Tbii C4iulit uiduEy 
be CDnrparal with Fifl. 19 ^ lit Srimvuaji^i ^Simik Indm (KLidnu, i c^) which haili 

truTR So’airmmn and a unibed lo eady iiih tmiury A,D. 

* The omuimcy of ihr limpir arctic lypc » bunte nuf try wnrh figum at Ihe Ckibictw 
Muieum brtniie id itih ccniiirv A.D. reproduced u Rg. ^ In SivuamaniuETi’i 5imej4 
ImdiaB. Ermiifi- 

* p. R. Srjnivasan^ /hm/j India, Madrw, 111G3* E:g- :2b4. 

liid.i figi, 306 xnd 304. 
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vAth chowc jcwcbp fond of d^dji^ given up lo pretty pranks^ ihc 
cynojure of all eyes and ravishcr of all hcMts, The viinsome* danctti^ childj 
S^lakrish^ becomes a type, a didie« aiid the dcvcfopmejil of the 'daneinj^ 
Subrahmas!>ya' aitd ^dancing Sainbanditr* appear cci W a later de^Tfopment. 

bdn^ so etc^y associated with dan dug Is fcat urol in more 
than one way; as danciitg K^liyiknsh^a^ os daneirkg wth a ball of huttcr 
Or as simply daacing. “When damniig Hs hands Ire empiy^ 

the right in the abhtj^ or other and the kfi arm Mended oul- 

wands, and his hair h fastened iij a inorr or lesai And 

Gopinath Raojays*- '*whm the halt of butter in the Eiand is not shorn* it 
Has to l)e understood that the dancing and the joy are dtir to^ the certain 
expectation of getting the butter,*"'In this figure the daiiec appears to be 
reaching its condusive ]ihase as the eifpcciatian is soon to be r^ilLsed as the 
aSwAt hand indicates^ Thus^ tt would appear that the figure under discu^ion 
needs no cHangc in its present idi^tillcaUon. 


and K » n ii cMnd fflJU Suntk M^ial Imt^u im Madi^ 

MrmnAJ ftoiirtui ufilir Miubai Govt. Ekbucum* Nw CkncuU Seotnii* 

Vol. 1* Madni, pn 

** ^ CopiMlth HmdM /cnw^i^/i Val. I,, pi. I* Nirndw, 1^14# m6. 





JAINA BRONZES IN HARJBAS SWALT'S COLLECTION 


UmALant P. Slmli 

In the roHtedan of Sbri Swali^ Bombay, arr iwt> buiiurtt] 

Jama bronxes dcser\'iiiB special *thc first, 50 fGfont)| Tig- 51 

[tMcription on, the reverse) Is a louih Indian Jaiiia hrom^ (sl^e: height 34*5 
em.: vAdth -2^-9 an.) neprewniing Tlrtbitnicara Mah^vfia sitting in 
padmdjara <jti an loluA and resting against die wiih a hornonial 

bar with m42il;ara tOTninalA, supported by ivi'o dwarf pillars. On the outer sides 
of the pillars itylised tampant lions support the ntdkarii lerminals ol the 
horir.otitai crowdrar. From ihu cross*bar, springs oh cucIj iidej a standing fiy- 
whisk-bearrr {CMmaradkara T^lkiha), wearing omatnentSp trown etc. The 
entire central gttrup b cudosed in a shrine symballcally represented by two 
bigger pillars supporting a hrErtzontal bar, on whkh nsts the uiimnit or the 
three tiered lupcrstroctnrc; the upper and the centraS tiers are decorated with 
window or motif. The upper tier seems lo suggest that this dirinr 
possibly had an oblong superstructure of the gf^d-pfishtka shape. The MAaw 
is surmounted by a ma^galak^lola. On the lop of each of the iwxi bigger pDUrs 
resis a divine mMlSdkar{t Or gariand-bcauer- The left eud of the jiipersiriiciure 
supportji the figure of a llrthankara with a canopy of seven snakehooda 
probably P^r^natha. Tlwre must tmve been a cortespoudUig figure of 
another Tlrthaiikara (perhaps Adinatha) on the right end. 

The pifha has in the iowaniwt section a dhamuKhakr^ in the centre 
(how partly vidhle, l>eiiig mutilatedTtio tipp*n" portion shows the 

sififh^ann of the Jina, wlih a lim on either cud. The lion in the Centre 
represents the idiiMarta of Mahavtra. 

On the right end projectimi of the p^fha is a lwt>-4irTncd, pot*bdlted 
Vaksha^ carrying a puric in ihe left hand; ofi the correspoudiiig left end 
projection b shown Ambdca-, holding her dulct with the right lumtl and a 
mango hi ihe left. ThU pair of die Yaksho and the VatshI w;iS a common 
feature to all the Tfrthankaras before separate Yakahas and Yaluhis for each 
of die twenty-four TTrthankarat weft prescribed. At EJIora, for example. ive 
find the earlier pair, and rtol the later Yaluhas and Y^drshta. Even ihoygh the 
twenly-tbiir Yakiha and Ynkdd pairs, a p*ur for each Tlrihankaia* were 
prescribed jametime before titc t ith cmiiuy; in an they smui wi have become 
popular only after the I rdi eeutujy. 

The figurci of MahSvfrnt ch^maradhardi and the Yoksha pair are 
beautifully inndeUed and suggest late pib century dale fur this bnonze* The 
rendering of the Face and the eyes of Mab^vlra could t»e compared with 
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iht rczidcTTDg df ^imiLir fc^tuio in tlic broine«s froni Rajiimpur Rhittklimif 
now in ihf: Na^ippr Mpsemnn The fqperatrnctnre siiggoti (hat the 

bmiuc hdili from further voiiUi* probably ftoin the K;arnatal:a region. 

This bronze could be compared with anoiliCT bronjcc^ now In the 
Museum. Ic is fKg- 52) slightly JaiiO: in date than the broiue La Swali cqUm- 
tion as the modeiling ftiid Gnishtng are less refined tfmn tn the Swali bronze. 
Ill (be Madras Museum bronjEej, (he campc^tiltin Is simplifietl the two 
smaller Tlrtiiafikaras as wdJ a* the Hying garland-beaten are omittfti iTie 
^fuseum bronze h posaibty an eaily Cboln picoe iisugrubie to the lotji 

century. 

Figure 5 $ (firont) n larger bronze in the Swab coUectfon 

Chetgh^So cm.; width 30 ctn.)* It h ako a l^gambara brcmze os the ^itondirig 
Tlrthofikaias are nude. 

This bronze ii a P^Hcfea^urthilta image (that Is^ rcpreseat lng (lit five Tlr- 
thaJtkurasj with ^diabhanatha sitting In the ocntre« in Ilk fields 

in dkydwtsnii^^ wiiii 0 Tfrttulhkara standing txn either side in I he i&^Aserga 
pose- Thf:^ thro figures are wdihin (he frame of (wo piltan supporting a 
boHrontaL ocoisbar^ on ibe (op of whidt appears a Jina in pudmdimi on either 
end* Between these two Jiiub it an elabc^te lotus-halo, pi the tower end of 
which appear two flying divine gadond-beiirers and iwo mudcioxts playing 
flutes. The tdple itoif]rrelU tops the bronze. A dwarfish figure possibly repre¬ 
senting a hcHYcnly druramer serves as a finjah 

The pedestal has two tiom fiiciiig In oppcssitc directioii and in between 
them appeafs the dhanaarhakfii- Oit 1 hr right rrv\t\ of pedcsUiJ is ienied a 
fCubera-lilLe Ya tsha and on dir left end appears th^ (buj^Tmed YhksbJ 
ChakreJ\-arI tin her eagir mount. 

Below (he dharmofhskrat in the eentre of the pedestal, appeon llic crude 
figure (if an aninint which should, hove betm the fauLi, but does not look iBte 
it. By the side ofi tie \ alcsha b asimd! clrphanr which b possibly the cognizance 
of the TlrtKafikara i^tSiaji^tha standing on (he rigliL On the correspoadiug 
Left appears the figure of a ronobci which Is the cogiiizaiice of Santinailia* The 
central figi^re represents Adiiiatha or Bishobltanatlia recognized on accouut 
of The hair-tocb CalhnE on Id* ahniUder* and the appearance of YakshI 
fT hakr eAvatid On either end of die pedestal appeaia a nmlc CEy-whislc benirr. 

The bronze shows some uncomnma features adopted by the artbt without 
violatitig the canon i^i rulc3+Tirsily, ihe attendant skihriar^iiAffra Vakshas arc 
placed on a tower levels instead of bring on the right atid left sldei of the 
central Tltihufitarw. This device hits resulted in the shLTtttig of the posttionj 
ofthr anendant Vakshos »nd Yakshls. Hic btusdialQ between (he two smaller 
sittingj Lnas tiaa no significance and has been intrcHiuced Only either as a tpiimr 
filler or as the lemplc ceiJlng.. 


* Miweam; Vd, %I, 
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JAWA BRONZK IN HARIDAS SWALTS OOLLECHON 

The Jina, bdng nudr, apparaUly i^Digamhartit though itanutliem origiu 
u doubtful/'aa in nutb (mlta Uie Jinaa are usually as seated in 

rndht-fodmaMM. The sharp flexing of the bodies ^ the atteiulant fly-hdiisk 
beam if niore in the WeatWn’Indian tniiditioji than in the •touih^ one. 

The bronze is weli^preaervcd though ihe faces are a little worn Out< It 
can he safety asngned to the late toth or early t Ith century A^. 



RECENTLY ACtiUIRED MET. 4 L IMAGES IN THE PRINCE OF 

WALES MUSEUM 

E^'l KKaririaliiv^la 

(j) Fetnilr Cjfcim-bcarcr (t%5- 54^ 55, Wcittni CliA|iLlt]La. 

Prqhabty froTO ( 1 m; Kama^aia eoiPUry- if. lotk cciirDry A-D^ 0 >laur'b!ackiflh 
fartrwTi^ Ht. vriih pedcsial cm.^ withoiik pedestal 1S.7 cm. 

ThiA iA one of the Gneat CM|uk\ii tDetdl images wkitrli baa vei eoTne to 
liUhn It ii lUJt in the nmiinf:r of ilie- Eastern CMltitysi aehocil, ^brre the 
remak %UTe« air apt to be more itdltr and ckeai^dve lOsz the well luiuwn 
groiip of Vr^ugopila and his eon$orl> Fniiti Chimakurii in the Mndms 
Miiaeurn^ which, inddcrildlly, camtoc Ije kcer llian ihe century. Otu- 

inmge h also quite distinct From the Kikuilya school DipalaJk^Iuni from 
WarangifiP wJilcii cart be ascribed to the t^tb century. More recently fcveml 
Chalnk^'^n bronzes hsive been disooveml a* Bapcal&^ AiKlhrii Pradesh and are 
now in the Hyderahac! Miiscum. Tiiey anr heJiig piiljlMied in Ladil Kiil^No. 13. 
The hoard L-onuiiii^ Icmale figur?a which though lUtractivo aze StyUaticaUy 
diErteut From the CAfzrfn'-Lieam under coEtiidcmtlsisi, Dur figure, Liowevw, 
can iiecomjiaiTd to I he Jain Vftkdil {?! in the eolleciimi of Captain Joueqi^ and 
now acquired by tlw BHtbh Mtuenm, which lx::ats an inscripltou in Kariaj'ie«r 
regurHrd as btting in tnth rentury chotactetE^ ^ihirh opinion occordii-with the 
s^lc of lEie imnge. Stylifitieidly botii imngrs bcloTi;^ to tEie same tchouh t do 
not know on whai gmunih was given as iht pro^'enanee of ihe Briiiih 

Museum Vsfcshl in the Art qf Imfm PakUian^ fijr^ jag. May be that waa the 
arcu fh:)-ni which il was acquired tliuuj^h this factor wmild not count far much 
bcenuAC Ihcrtr is reoJOii Lo LMiik that nur Imnge wad eirqulrcd Ixum the KnrtiJL- 
(efku couTitryp Both imEiges have btnaiL full Faces, very pnofuhietit rounded 
luradts and irunewhat nimtLar enlirure. Nctithci w^irsany m^kbred or ami lets, 
titougii our image haa tutngk» iind ankktt. The facial ly|»e of tEie image otn 
eaaly tie sesni in ihr Kamlilnkn cuuulry and the scidptur Kai evkknily been 
induertced hy a locnE type, f had-ouce leen with Rsja Kelknr of Pnonn a small 
sealed iiruige of Anibika fmni tlu: Gadag area beaiing an iiisiniptlon of the 
I i-taih ceniLicy and having! the same type ofhtoad fuB fane. 

Tlic koiKPgrajihy oFour image poMs a problem. It dues not eoidorm to tke 
fktscriptksti oF any of ihe ViduliinTs of the Tfrik^nJ^ras either according to 
thr ur the Digamkift^ Drspiir thli fart It is still poissililr ihal 

it U meant to be a Yok^ipij bA^uttae tcunngniphy tindirrgioes many changi^ 


^ ^ fn^ diuftiumiHii £«qld ItirniT^n, i; Lk\it Ksla Akudeini Pii;liSjc4lkEu)f 

P1^ 4 *. The group li sicribrd ihemn u> Ehe Jo-inh onaL v^Hkhtertm lo be untrwhai loa 
f»lv- Bta itifti €mmty ibibie af tiiiarwiitm veau to tx ir:^phtitJy uH ihe.iniBd. 

* thd., pi. 3h. 




METAL |MA£;ES m THE FRINCK OF \V-\LES ^fUSEUM 

smd TiumcToru* Jcicat burialiom of flii Irut* ■exiJletjMr In cvirfy 

paiithccn. Our Rgune may be connected m sume "way by n ktfal tratbiion wuh 
the 19th TTrthabkuta Midlbiatha who*c symbol is a waLrrpot, ai the figure b 
shown ax:») uireindanT ivith a fAawTfj rrsring her left h^tid om piled ifp uratf^r- 
pots. Or she may be a figure in the manner of the femtile figure* who are 
seen standing beddcsncli plied up wtiicr-prns (kalBs<i~ithdpiWii in Jain minia- 
titr« pcrtAiiung to ihr marriage of a Jma ^nch as the illiistTaiion felatlng to 
Siip^^i'anaLha^s maiTb:«e.^ We are assuming that the fiRtirc belongs to ihejain 
panllicoo whitib is iiol ujilikely but it may have same other coiinotation Biich 
at All jssEM:mtion ^ith the concepl of Sri. Tlicre a no bidjcatiim that nur 
image ever had a pmbhi and in ihb respect dafrfi from the British Mn^jetim 
exumpU:, vi hinb may be a little later than our figure. 

{^} Huddha m hMmup^ria-rnudfd (Tic^. 591 6 o]i Prabably of Western 
T^betm provPiiatice* iith cc]EltlJ^^i^A.D. 111. sOnji cm. Brassy coloured metal 
fmm tvluch most of the origin oJ yold gilt has lioen retnoved- Silver inky in the 
eyes. HtiHow cast- 

tn its own category this imnge U as I4niq.yie ^ the CJia|iikj^ \akiifit 
deRcribed iibove. It is not Nepalese nor can it l>r ascritrfd to (he so-called 
Kjj».lirtiir schiMil vtfhich was probably common to several regioni of north 
India, So ako it is quite dinrrrntin style fnoin the Images oftlic Eostirni Indian 
srli oo l (lumy of which '**‘e itnci^v wi^re iuhtm to Nepal and The ftlim 

body b markedly elongated from the waist upw-^rds without uny attempt at 
mcMkllingthe torw «ve for the dlghtly raided hreaats^ The neck b Jong and 
the (bit liToad fiicc nu Ghinese infliUmce.. TJiC (op Of the head is Hal. 

The combiiiarirni of these clinrjielcrbtioi give the hnuge a certain rtsemhlance 
TO some of |hr Bguies to be sorn in the IVestv>e 4 At Trparan^- The treaiuiMt 
of (he ■drpperv' is in keeping wiiJj tffcc Austoity of ihr image. The hiidt lia* 
suffered damage as tan be teen in Fig. fin, W-e^icrn Tibel under ilir Gu|^ 
kiiigdoni appraiB tu have dewloped a schnol of irs own lidiuenced by artUts 
froiii lUdirmr and idso oibcr purts of India, Bui as almost iiivsniably 
liappiml mth imniigrajit artists, they «miii devdop a Style* which becomes 
dmntcierbtic of the (o whitii they Imve migrated and which is iiOi 

merely a tenorittHi of flw tr^diiiorit of iJtetr originfil homelamh 

(j) Jamtihala (Fig. 57?. Nepal tchool c. iGth century AJD* Copper gilt. 
Hi. w^iikpodesiaT 15 cm,: wllhout pedestal 9 cmi 

A paniirybrly hue example «d J4mbli.*b whose images arc puputar 
willi lEie Krpali^ mcial cridptom, Tltc dating af Nrpalc?vr tnetjil bma^ot is a 
vexed qiiiaiion and (hin ois a great paucity ofmaimal on w-hieh lo liASC definite 
opinions. The presenT wiiior for vvatiC of Adctpiale. evidence has iniabJe 
to accept the very early data aso'ibcd to nriAriy NqKilese metAl imagrs^ 
Dr. Stella Kramrisch In her rcceni riisilogue—drf e/ (-Vaia 

Society Ine.)—has ascTlIicd some metal images lO dai« as early n* the 7th to 

* SATftMial XawAlK JwiB Cfejlfa ^aipadtyma < ind f^n)^ ATuuncAilud B- 71 , HS- ipfi. 
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tile gth centiffy AJ?- It woiiM be iviie 1 iiarl to Jccurp jwle ol uXl tlie d^ted 
mdiiJ imEL^d i;if t5lli to I71I1 contiuiei A.D. ia \7Hriots coll^lioits and 
tl «?4 couiidier if tiit?re h Any real baiui ftif thr %TTy 4 ?AfJy iiscri|itkioi. Oiifor* 
tunatelyi the dated material ckiei no? take lu furtliRr hack tlum the i5tK 
CeziiiEty hui trmeti so il may afford ii eJur. TUI there if more data availAbli: ii 
Acdns CO me dmt the dating ofNepaicser metal la da{]et ^Ikr diun liuc 

14th ccurory or then^abmit a litlle more tKnJi gue$} work iboiigh I would not 
rule out the posabliity of early images. Ckimparifon with stoite iculpturc can 
be Tnblcodlng. Even Nepalese wood sculpture of fairly Later pHtods retained 
the features of early atone stulpturcL 

(4) BCabjambfiala (Fig. 58 ). Copper. Tibet- 1 . i^lh eeuimy A-D, Colour- 
hlaekiftb tirowii. Ht- 9.^ rtn. 

ft appears to he a panovimuoi product In tlte right hiiud he hoU* a citron 
and 10 the left nabU^ (mongoose] who it irc^ittre. The hnrrifie 

lace is in keeping with the conotpl of KiJajaitihhaia. 

(5J Vishtjiu wiJii coiuiort iiirnmndefl by a pra^H (Fig* 6tJ. I^la schooL 
Easiem BengaL €m ioth century AJ>« Gftoi paijnntinn with traces of red 
lead. Hi. 19,8 em. 

U appears in be a provincial product and h dHTcrimt firora the usual 
finished images of ihe PiUn school. Therein iics its cliaim. 

(6) . nbetan deified king Sroti-Tsan-Gmnpo (Pigi 62) A He wasfsonsidcred 
tn be the mcamation of Avatokiieivi^ra. c. rfith ceninry A-D. Ckspper gilL 
Ht. 27 tm. 

The king is dressed in n long robe with decomdve hems and a jewelled 
bcU and is wming fnJJ hoots. The head'^dress consists of a tall chjgncn ^vith a 
head at the apex which is mtended to be Amiin Libn^ be^mse the king himsrir 
is rrgarded as an incarnation of Avalokits^vara. The earrings arc let with 
turquoise and ntk omnmcnti are «t with contU. 1 "he long Falling ilervn 
indicate tlwt the king wean two inner tobm wmlcTneatlii 

An image of thia king b refemd to in B. Winingion\ TWerf, but such 
rcpmmttatiaTU asr v&ytam^ The present Image b a unique o:amp]e not 
only because of the rarity of ilic subject matter but also bacaust of iia artisdc 
rcndmngi Most of the gold vdiioh b of a dull lint is ini3ct» 

(7) Fadmap^i (Fig. 63), Copper. Nepid. c- i5lh century AJ>. ore\-cn 
comidcrabty earlier. Ht. 15.7 on. 

ftohahly a pFOviiiniaE production^ The lug at the haae indicates it tvas an 
attciidani figure of a BuddJilsi Image. NecklaM and armkes indicate turquoisx: 
tosen. Elongated Nepalese tntagea of Bodlilsattvas are not unknown but thia 
t>'pe h quile iinuaimL TIic lug at the back indlcnics it originally had a short 
halo. 


^ L. A. W'f;diJdJk. ^ T*bri 4^ JtortaiMi Kocukd fidniia^ Gambnd^, rEpiinlnif 

193^ p. £ 3 . 




FIVE CHOIjV images IN THE COLLECTION 
OF THE PRINOTOF WALES MUSEUM 

B. V, Shrtii 

The sculptnjr nxrtion of ihe Prince of Muiciini was etirichcd by 

the rcceuT ad^tkxi of five Cbofa jinrfptPTCT. Among these aie Sncfcvf, Sadova, 
VtiabdbhavaJiMia Siva and vm> Dvatapatas, The image of SriicIrvI \rai pte- 
seated to the Muse^tm abug ^ith ren Bharhur sciilpiures by Mrs. Madhurt 
Dexsi isi 1958- SaiKAiva and the two EK'arap^a iicuigca were praetitcd in 
ad db i* ^ to other seulpluincs and hrrinzM by Lady Cowa^i Jcliafigir io 19^3 
and the V^ishaldiavahana Siva wai^ totally purdnued in the year 1965. 

AH the above five Aciilptuiea belong Lo the late Obola period (i 07 &*-ia 50 
A J!).} and axe carved oni of granlU: todt, TIic Cbo|a fculptor very oftm can^ 
out of hard r^ck like granlfe to show an intimato imdcrstaiidMg of fontip 
which after many cxperintciitA m the prei'toiu centuries garni in volume which 
ii pkadng. Among the targe number of images pmlucl^d during the Chj>|a 
period the majority are Sriivu figures as the Clinliu Wnre staunch ^ivai, 
ibough Vaishim^^ iWjd Jaina images are not unknown, 

SridcTi 

Late Ghcr|a. tith cent AT). Ht. 73-4 nm 

This bust of Sridevf {Pig. 64) is hrokett at the waists She holds a lotusHower 
in the hand md ihe right t^nd 11 Lnoboi. She wenrs ncck^ 

laces and Tbovigh Bhuckvfj the other consort of Vishou, b abo 

adorned witli karai^amHAu^ she wKm only Sridevi has the 

kwlmkandh^ (bxeaic-band] which is not vnorn by BhudevL 

Sadaolvs 

Late Chula, f tth cent. AJ>« Ht. t^a.^ cm^ 

Foitr armed &td3btiva (Fig- 65) is seated in on * doulde loius 

pedestal. The upper right hand hokb the OifiLb and left the ^Qhhemd^d. The 
tower right hand in i^ihjamudrd is broken and f Ite left hand b Testing on the lap* 
He WX’n a lalljaf^uAnlit, carrinfiv nrcnbands.brnneleis^ ntxM^Qc^^jmp&pn&t 
iuforabandhd and fiddai^iL His short <4i<uf 1 $ clinging n> the tliigh. Tlw nose b 
slightly damaged- 

The UttaTMrnikigarnji states that SaduJiva im.y he conreivned as having 
Gudy one face set with ihrec eyes which represent the 

and vrilh the l Aati^fr ahiU {iJif irrescut moon), which tlanda ai a symbol 
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{wbdtmi) tucked up In the Jatdnuilvtit And wiunied with all Arjuunenta. 
Out image conforms wiih the description of the angle headed Sadaiix'a.t 

No form of SadS^va b mrniioned by Hemadri who has dealt at hsigth 
deities. Blit Sadfi^iva is not toiaJly unknown to Pur^qas. SadMivn 
occtipiG a ptomioent place tri the l^irika Mthmdai and texts, 'llje worahJp 
of Sttdaiiva might have come into vogue in Bengal during the ruigj, of the 
Pab* and Sena*. The avaibhihty of the puntiiigs Kptesenting Sada^iva at 
thirl and Bhuvanefivaro and the mention ofSadSitva by- Santartcharya and 
by Lakthmana De^dcA—both Erom south India show that the cult was very 
viride-sprtad. 

VflaKnKli q y a |i arra SJVft 

Late Chab' 11 th aaa. A_D, Hf, f)5 cm. 

The four-armed standing Vrishabha^^ma Siva (Fig. 66} holds iti raised 
upper hands indUtinct wespotu, pethapa ptnoSu (Imtihsattc} in the right hand 
and the (antelope) In the ^i. Tlie toveer tight Jtand b akimbo the 
lower left iuind Rats on tite head nf Nandi standing bdilnd. Siva wears 
jh^flwidnpi, neckkem and ja>ikpitpf#a. WliiJc be stand# firm on his 

right kg his left ley; it dighily bent. Hb head b a little inclined on the right. 

WhCT Siva u made to slanrl leaiibg against the hull and b not moiinting 
it, the f:asyapii-&tpa calls him Vridiavalian*. If Siva U seated on the hull then 
he is known as X'pdjariidha, Jii this case, the dhow of the right hand of Siva 
rests on the head of the bitll.» But in the t:a8c of our imago the lower left 
hand mu on the head of the Nandi. 

Copinath JUo ohserve^ "The V'rishavhliaiiamarti should Ijc standing 
with die right kg placed Wty on the grouud and the kfi slightly bent; the 
kli arm i}»iild be slightly bent at It* WTist rating oii the head of tlte hull. In 
the back right linnd there mml hr the jtojUa nr/eraiw and in the hack left hand 
wyttfif.** ^ 

Our image conforms with Gopinalli Riu/s above spceikea.iUnu. 

Dvorapala 

Laie Cho];i. luili cent. AJD. Ht. iGo cm. 

Four-armed standing Dvnmpala (“Fig. 67); the right leg is raised a tilde 
and rating on a raised pedestal which carries the figure of a sitoke. The left 
hand is retting on a.rappofi. He has a terrible face wiihgoggly cyea and pro¬ 
truding tiists. Theje^Mdnt is raling im ihe shoulders. He wean a tall Jafi^ 
JttdKM with kCrtmukha otnaBientj, dreular eatritigi decorated with a bird b 


* T. A. G. Rsa. ejtmutli ijf Himiu Jompapif^, Vnl. It, ^tn U, Motlnn. rgt6> p. 37*. 

» H. K. Sann, ^HiU-Uiiial tmaglt V'CbA uui tk4itmt, Msdnii, igifi, pp. 

* A-0. EHramli tf V'ol It (-0x11, M»drH, 191&. p. 
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cAnh^ nixkhuiii^jqfibpmiia madi? of fk>wcrs» udaraimmdka^ lioa-ma^ Artulcti and 
bract^lm. liispitr of tbc third eye and ixaks an air of srinnii)'' and genLEcness 
ttnusiuU tn a kred/nt or terrible G^rc the iacr- 

Dvarapala 

Late Chola. tath cent. A^D. Kl t6o enu 

The left teg of the Dvimpala is raised a litLle and mting on a 

raised pedestal. The Jcfi liand holiis the mace. He weat^ a 
ail other rcspecti this Dv^apEla Is jlmllar as ihe above 

In anciait timrs^ jMrrhapa It was die rule t(7 keep llic effigies af the conq^ieted 
niters !ft serve as lX€ra|:raias In the palaces and temples as miggested ljy certain 
early eptgraphic e\rdeiices, Bui later on ronventiaiial figures of semi-divine 
beings were employed^ at first wilJi two arms^ then with four^, tii that capadly^ 
The symbols held in ihe hands of the Dv^^rapolas diBer wiih tFie cnli images hi 
the shrine. Dv^p3.liki^ {ftTEkaJe door-keepers) were kept especially In from 
of ihHnes of tlic goddesses.^ The IK-arapahis of Saivite shrines often trat cm 
clubs whereas I he Dv^paUs of Vaisimavitc shrines are withimt cliihs. Stimt 
limes out of the tvm Dvaraip^Ias one is male and Ihe other female. 

The DvarapS^lofi iscen at the entrance of almost every I-iindu temple anc 
also demi-gods and being tt^tnrtlmea called Chattd^ and Prachanda^ somo 
times Jaya and Vijaya or liambliadra and Subhadi-a tn acconbincc witli the 
place they occupy in the second, third or fifth door-way leading to the main 
shrine.^ The £itpant^^ehs states that in form the Dv^apabkat arc like ghosts 
wiih two big hands in one of which they hold a cluh. The Saivite Dvarapalos 
though ctegant in form have ugly mien and have protmding canine loeth 
which are absent m ihetr Vabhpavite counierpara^ 


* K. A. N. Tib Odu, 734- 

* EL &i»cd, let. idL, p- ssr. 




A DATED MAZW5GRIFI- OF THE KAlAKACHAJtrA t^ATHA IN 
THE PRINCE OF WALES MUSEUM 


S. Gonikstikar 

Iti 1958 Prince ofWalo Muscitm acquired throtJg^Ii purchase an itl^tratcd 
paper oiariuAcripi of the Kaihd written on paper and dated in 

V.S, 1433 AJ>. 1366. 

The numuscript ran into 7a folios of which only 68 arc now available. 
ForUinaldy the first and the last folJoa arc inraci. 

Each folio tneasum apfn^^umatdy 33.5 >^8.7 cm. On each side of the folio 
h a ntar^n of 3*2 cm. dclincatjed by a thick ret! tine. In the blank square sp^cc 
of about 3.3 cm. in the centre appE^an a solkl red circle with a perforation 
apparently intended for stringing the folios. In the margins on eidier side are 
two plain red circEr^ in line with die central circle perhaps intended id balance 
the composition. There arc 7 lir^ in each folio and the ilhisiTniiqns, three in 
number (Figs. 69^ 70, 71), appear on the right side. 

The importance of the manuscript^ ho^wer, I its in the following colophon : 

Samcai 143^ mirsht SJuin / praUfiOiti vdri fanao Mmdid Ti^gtMf- 

puropaii akhiithhiio, 

fiJa^ theftfafiCf clear that the manuscripi was written at Yc^olpura i,e. 
modem Delhi in Samvai t 4 ^t 3 =i A.D. 136G. l^lhi was then ruled over by Fimz 
Shah Tughluq. Unfortunately the colophon docs not mention anything about 
the scribe or the donor but^ the fact naming the pnovenance h of no less 
importance. It shows that Yoginipuro was also an important centre of the 
so called Western Indian style. 

In ihe case of our miniaittroig apart from, the &et that they are dated, an 
evidence whicli in itself is convincing^ the fotlowiiig fen turn of ihe figure 
itrawing serve as cormborative evidoice. 

The folios are long and narrt»w with seven iiitm to each folio with 
plain red dots in the margin instead of losengo of the later period. 

2* All the three illmtrstltmi show^ figures in full view. 

3. 'The fignrta have broad shoulders^ narmw waist and sliow a formaJ 
and balanced mndelling of the body» 

4. The feaniris are deli nca led with broad strokes. Tlic forehead with 
a iilakix mark is narrow^ 

The ornaments and textile designs are su^odve. 
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G, The orchitccUifc la veiy sunplc without kitii] of elAbomatioti of 
dclT^ih^i 

7, The ooluuf Miktruic is ratrietcti to fairck red, yellow^ green and ialnt 
hhit; (talrained tac of guld b Enadc to highlighi the omameuts. 

In uiiothin- manuscrtpC of the Kalpas^a and KdfsikAchd^ ITaiM m thh 
Museum's collection* we come acTo^ a very sensitive style acclatmed to be 
the best of the penod. It b now uceepied that this manuscript bdemp to the 
third quarter of the fourteentii century. The illustraticms in our Katok^hS^a 
K^iM^ which are aJmDfl contemporary^ indicate a st^'le that is mote arebnje 
in charBcIcT, 

I>eEcriptioxL of the niuatratiDiiJi x 

Foh 1- Mahivira in Pushpotmra HcJiven (Pig. 6.5 X 8.7 cm. 

He h seated in paiya/tkAsam with bii lAuils in ^j/Srutnau^d on throne 
snpporied by tiona and ckphanis. On cidkcr side stand % Ay whisk beaixri hi 
ihc upper p^el appear Gandharvaj and ' on the top of the parasol stand 
cTcphants with raiwrf trunks apparently iprinlduig water. Brick ird back¬ 
ground; yd low bexly colour. 

FoL 39, Obverse: of pJLi^^ (Fig. 70J* 8.® X 8*7 cm. 

The dark bodiedJtna is scatediu fiaijvAkSsmfa; ycjitjw and red background^ 
four eonventionaJ aninmk ai four coruera. 

Folio uniiumbfred : Sarafivati (Fig- 71), 8.5 B-7 cm. 

'fhe four handed Saraavutl holding rosary, pastuka^ and It 

seated On a blue throne in fmrjmAkdimA. She wears a green dotted bodJcCj 
yellow iari with check desigiii crown, and ornaments. Red background and 
dark sky. This figure u coatparablc to the figure of Lakslimi appealing on t he 
cover of tilt palm Icatf manuscript of DhoFfmpiuit^amAla dated A*D, 1368*^ 


^ Dr. CbiuM$ra, m^mm^ ^tki KaiputiSfm imd Bullcthi 

of die Prince of Waics Miuciuu, No. 4+ PP' 

' \\\ NomiBi mUtru hdioM madnimw poiiOki alMri A.DJ* 

j J.S.O.A. Voi-v. P 4 . a- 




















Sivtt yreAiife sciil. .%tohrnjo<llr£>* 

23011 B.G. ^ tjjH B.C. 



ii. .\ ^njp ipiiii -iviih voi .trifle 

-S lent itt seal. Muliei ij^iil^ 1 
2:jiich B.C.-i75 <> B-C* 



4i Wre^ilin^ t^ielwTrn a hiiTiEcd 
future and a Ivirweri beait, 
SteiiuicseaL XIulLeiijoiliru, 
i-iOi. B.C.- *750 B;C. 




HoiiJirfl Timik> unci ji hr.init^L^iiiirn^^ ''rerrui-'f>ir.ip 
MalteitjfMlSTti-BrC,-i7fi<i B-Cl 





5- Oesi^tu mi pni:^ frtrtn CJenjelnry H. reiTa^'^'ittas 

RXiMjy.) B.C. 



6* An rtcph^iui &pouiiit}^ Ititun rlikame. Bh^rhiiti iinrl criUury B.C 



9^ An rli:]!Ylibint l»lowbi|i{ h 
S^nclil. Hi ct^.iiiiirv II.C. 










la* A fpRurinjT a Marbb- AniarfiviifL Oiuxl cTiiluiy A,l>. 

C.Hivrmixtrnl VLiiJms. 



■ 1, A V^Tkshrt piillirtf: Qiit mmr. olyccC from thr numlli (?l si iiirikLirii. \inrblr. 
AiMrHS'AtL '2ui\ rernury AJ). Mtiwrum, M-idrfriv 



ia. A miikiirji 4 kifiH Ainkir.U'atT. ^tui rtninry- .V.h. C;avt. Mn-^rnm, SUitrs^, 






13- 'rrimtnD rnotiik^ Marhlr. gfii rcntiuy V I) 



15^ '[Viratiin mnliJUtt e<^il |iilluT ofKuiiirm 
ir.ileHiiyp Sl;tlp;i N<>. l- 
tsl B.Gi 






















1«. lu-vks ^'hh lUh in 

K^LiikAll MutliLirri. 

2 nd AA\ 



ifl. rjCf^oraLivt nieddillJuii with 
rlcphnni in&lui ^Tnp» SjirfhU 
Ui c^iLiirv B.C. 



17, firldt-viH Oby pliis|i3t, Avuri^i Mddtiyn 
ih'iidrfih* A.D 



FfLi^ininEnii'v Jji-Uit: it^urc^ 
pmlxablN- icpresetutnq SiL Chiuna^ 
mfiiiiHl^ Xhilhikvu- TIE ^;ciiTin y B.<:. 
Nhiihiirii \lim‘iini. 













' Lliti h»il 1 &i |\:.\\ |U I I U.3 ill! VH 

Tin Ji^ liii^iiniv -litr^ JO iiJijluisV *iz WHoiy-(uttliiriiiinri; ) *op 



















clrtam. MarbSc, Na^rjurioko^i^f). ird «iitury A.D, 













35 ■ SiTi, l^iiiiipriL-Scciuiiik 

ludfof die int f^cnliiry B.C- 



?€. A i^QiirtrlAri ii[luring Ri:ii1l)i';]ftTin^44 
-Vfiidiur^. Rui^hl^- -Jnd iceiitiir^ A.P. 
M^ithiir^ Muscuiti. 

















ay. iCaiinfimhl. 

and ircnmrv AJ>, lar.ni^ nj 

\V*iW Mmfiniri, Iti^riilnu, 




36. MilcMC i^ifl lii^ Crtinpafiifni H'lih ^ cT>TTiii<’opia. 
Kmirt thf! rdirl nl AHiifia*! pflimn^r a { 
MahalhUiiinriiiii. jih c^nuirv A.D. 


39- Milhun:i cruijdi^ with aiJnidimts ami 
(wo hufTiJui. T>ui^a t€OTpk'j Aihfilr 
71 I 1 iTHloni* AJ>- 















xrv 'Miw.i \{ih pyiii ■^|4n’;j 'ii; n^rT>n > 'tt 











5S* lnsnilUiili TIhma lihdirt, 36- M^Onh|uT.<ittriMii*irTlinl. jiindliAlli I{hVii^^ rii;iii:i 

SilkliiRirjL, |uijn*i^idu AA'i. Uu tu-^ ttri, PriiiLC^ir fjkn in-SillliiiirA* AIX I lu riii. Fiiji*e^ol 

Willem XTuii^uiii,, Homba\- U'fljei Museum^ Bon&buy, 






37- 'J liilitii iJirsii'iU. SiLihiUju 36^ llivli. ^jilUbii^n i I )kiraL:i. SlMh.lni. 

linvj-i aciM A j_>, 1 h Pr iiirr of UUk^i M ii.KiniiiK ll^niiliLiy« I ooO-lsiJCi AJi J-fi 





KririUhryji. VStiHlivHV^Sur (nivr, (llii|Tlii;t^, IjfiilUh^VLi 
A.b, lit. I rJM, 









\rrtliisliJLsuj-.imiinliiil. ViiiillivavilstiiT Cavr, <;ldt»li 








■ 13 - liatJfi. C{m)U, 44. Rt-vnr^ III I‘ig, ^3. 

rfnuoty A.U. tli, wlili pcdt'iilHt ('ju.ii cim* 

I^Hnrrrif VV^If^ Mnsfutn. HiirTilwiy 







47' ^ at'tjiiti X^t utiuL l:^iiTili4ti(l^ir«, Sfl Ka^i r^r^n^riiVdtriit ic*Hi|i-U% 

h'inpku ?^llliiytnnt*ir j Tlrill illr jijjjuiiill Tidu^l Xlitiiiiild L PilipniiaiSiii rililiiq i i ill ^’irfiiiiii 

11 ih cc^JiTiir'i \.IX 











4S> Tmijn^riD SiiiiiLijaiulur^ SiillUi 
IndiA. A.D« Miiiifiitii 

tirFliic? Aru, 


50* M;iEL^vTfa. ham K;iniAi^iku. 

l_ [te ^th ffintirry A-t> Hi, VV, a:; ,4 rm. 

Harid^!! Sivulr» t^dlmiiiu^ 



51. Jmmfjilofi uii thrrfv-Tf^ TifFju. 









5 *' |i iiUr Jn[li4. I'iiiil) ii4iJi mil. A.U. 53. Nurill Ljiet inilinr riirJy 

Mjidrw^ i nh cctum y A D Hi- =iox VV. 311 rm 

tiaridai Bwali'i Cr^lkcitan. 






Frmaln: Chiljiitvii, 

Pn^ImFily fmm Kamiii^kiL r^nh ^riiiiirv -\J}, 
Kl. with pirUniAt 2:2.5 i'm.- 
iMiiiif iil Wufrs VriiAeiiTSi. Bomliav* 


55» Vim^lirr vJrw uf Fi^, 54. 







56^ Ilf F>|I4-; 54. 



57. J.inililm1i;i illh f>mTi*r+ Xrpnl. 
iRih muiii v A 41 Hi 'wiill 

m^££r4l.«i| tffi, Prpii.‘f ijf VV'aJjtai 
Ktusciim. 



5®. Kal^ijMmhkTiib^ iliijjpftr. 'filirl, 
I 3 lli iaii. Wlh Hu 

pTtjJtf" id Wjiffi \fjU«<!Jjj£l[^ 
tk)iiiliii>\ 











59 . iSurlrlli^i. 'ProliiiWy Inini Weslpni hU^ Cft|Uiir>' A.I), 6o, R^ivrw of H^..59T 

Hi* 20^3 ftTn. Prince pf Wale# Museum* BumbhiV. 









































6i . \'kliiin, PaTa. liijMlcrn Ucnufsil. 62, ^srtm-Tsan-tT-inilift- l.mjiiic, Tilwl 63. IViitthtt. .S'rrml, 

:oili can. A.D* Hi, m H ( m. r6ib (:tniur> A.D Hi. 37 cin. f. I 5 'l> ccimiry .VU. <jr ^-ailicr. 

Princ!; onVfllcj MiuniiHi Bumbay. Pniict of VV'nlw Mummiiti, Bombny- Ht. iG,? tm. Pi'incc of W'alcs 

Muteum, Bomh&v- 


















6^. 2^irfdE^.v1. Sfiutii Ehi:]t.i, I.Litr-Cbiilu* i jili cit^niiii i A.Ii. 

Ill, 73.4 ^:tn. l^riiKc:orWalcTi Mn^innn, lUjitiljay, 





















671 Livih^iprihk. SoiiLb Inning Uvruiipii^^i. -VpiitIi IriUiT L-Iir CIImp|i^, 

1 2 ill CciiiufV A. J JI Ht ^(hp rm. ijth rrf"iiiiii^ S*ji>iri i^wii’.ni. 

l^riinx^ ill vV.iir» VhiHrMiiu IVtHiilirtv; Prtucr nf WaW Mtiwmn, LiRiiihjiv. 










"fo. »j 1 FiiJiii llie 

6gr XL'ilii^vIra Ui same .Ms-ss Fie ti«j. ^ 7 r.tinr. 

ihhyri hhiftSM^.Ui. 1‘tfkj Ai>. fci,5 7 

Ihincf^ nf airs M nsr sitti, Hi^mljav-'. 


71. Ficjm (hc.tAtne XU 

Fij^, *m;j. <> 5 8 7 i’m. 
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C«iitnil Arc^eologkjil Ubnry^ 
new DELHI, 
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GaiiNod^*:? 


AuHior— €hL^^iJ < . 


B^mm N«. 



DKt< ul RvtnvK 


**A bcok iJxQi i9 shut is a hloch^^ 

^ GOVT. OP INDIA 
^ Department of AmliaeotDgy 

§ NEW DELHI. 
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PlcJKte help QB to keep the (x^ok 
clean and moTiag. 


«. 1«l. tf. VUfl. 















